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Foreword 
by Bill Cockburn, Chief Executiv e of the Post Office. 

The Royal Mail has 

always been a " ·o rld 
leader. In 18+0 we 
introduced the 
world's first 

adhes ive postage 

stamp, to be copied 

by all other pos tal 
ad ministrations. 

Today we offer a pos tal service unriva lled 
in terms of efficiency, cos t and 

profitabi lity . O ur he ritage is the richest of 

any in the world and that heritage is 

conserved and stud ied and put on d isplay 
in the National Postal Museum. 

Many of the greates t treasures of the 
Museum arc in the form of stamps o r 

sheets of stamps - the unique proof sheet 

of the Penny Black comes immediately to 

mi nd - and these beauti ful and important 

paper artefacts need to be conserved so 

that they retain their glo rY fo r generations 

to come. The commitment of Ron l Mail 

towards this can be seen in the ening up 
of the Museum's new paper conserntion 

stud io and the funding of a peciali t pos t. 

T his wi ll ensure not onh- that the 
treasures can be treated aieh· and to the 

highest standard but that r ear-h .:an b 

undertaken in this high! ~- p -iali 1 :lelci o 

ass ist other museum with imilar 
problems around the world. £,en in · hi 

area we shall thus be in the fore "ron o 

modern technology. 

N ational Postal :\luseum Board 1993: 

In rhe past the Museum has been 

largeh- concerned with stamps and o ther 

philatelic item , and quire righ tly so given 
its history. H owe,·er, stamps are no t the 

totality of Royal !ail ac ri,·iri es, no matter 

how interest ing o r beauti ful they are. T he 

services and history of the Pos t Office are 
much wider than that and in the future 

the Museum will reilecr rather more the 

services and actions of Royal M ail and 

the Post Office as a whole, no t o nly its 
stamp division . Communicati on is our 

busi ness, in the w idest sense, and the 

services w hich we provide can be 

explained in dynam ic form. 

Everybody is a cus tomer of the Royal 
Mail - we are, and always have been, an 

important part of the social fabric of the 

nation. And just as the Post Office and 

Royal Mail link people together, so the 

National Postal Museum is the li nk 
between our past and our present, in 

which hu man resources combine with the 

best of modern technology. 

I therefo re hope that, through the 

~luseum, we can explain not only the 

intere t in<> stories of our past bur, of 

wur e, as much as possible of our 

a- J\ltle rod a,·. 
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Introduction 

The year 1993 at the National Postal Museum 

introduced by the Manager, Stan Goron. 
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New staff(left to right): Andy Pendlebury, 
Alan Griffiths, Olobunmi Osino-wo, 
Krystyna Koscia and George Hodges 

remounting and cataloguing many of our 
modern registration sheets. Two major 

steps in our drive to improve conservation 
at the Museum were the establishment of 

an in-house paper conservation studio and 

the appointment of a full-time paper 

conservator, Krystyna Koscia. 

Various o ther staff changes occurred 

during the year. Researcher Simon Bates 

The public face of the Museum is its 

exhibitions. Two important temporary 

exhibitions were mounted during the 

year. Britannia Depicta used the launching 
of the£ I 0 stamp as a basis for a display 

about the depiction of Britannia on the 

country's stamps, coinage, banknores and 

medals. The King's Stamp featured the 

George V Silver Jubilee issue of 1935 and 
was the first display to derive from the 

research project at Post Office Archives. 

We were greatly helped in these disp lays 

by the generous loan of unique material 

from other museums and the phi latelic 
collection of H M the Queen. The 

refurbishment of the main gallery's pull­

out frames was completed and a start 
made on remounting and reorganising the 

extensive Stamps of the World collection. 

Accommodation for staff at the 

Museum improved too. The custodians at 

long last moved from the dungeon 

conditions in the basement to decent 
accommodation above ground . T he 

administration team now have their own 

room, enabling the philatelic team to do 

their work in vastly improved conditions. 

T he entrance to the Museum and shop 

were also completely refurbished to 
provide a far more welcomi ng aspect. 

1993 was another year of intense and 
varied activity at the NPM. It was also a 

year in which a detailed feasibility study 

for a new and more extensive NPM was 

produced. This study confirmed the 

potential that a properly planned, 
modern, involving NPM could have and 

has formed the basis of a series of options 
for the future that are currently being 

considered. At the beginning of I 994 Post 

Office Coumers Limited announced that 

they would be ceasing counter services at 

the London Chief Office in King Edward 

Building in April. Readers shou ld note 
that the NPM is not affected by this 

(apart from the poss ibility of additional 

display space) and w ill remain open to 
visitors as usual. 

and custod ian Frank O'Neill 

moved to posts in Post Office 

Archives on promotion. 

Simon was rep laced by Alan 

Griffiths and Frank by 
Olobunmi Osinowo. Derrick 

Page moved from the archi ve 

research team to the Museum 

to work on remounting the 

Stamps of the World 

collection . In his place, Andy 

Pendlebury joined the 
research team. C ustodian 

Carole Campbell rook early 

retirement and was replaced 

by Peter Hajbok. The 
Chairman of the Museum 

The new shop area (with Nishi Sharma in the foreground) 

In our last report we gave details of 

the backlog elimination project that our 

team were undertaking at Post Office 
Archives. That work cominued 

throughout the year and was augmented 

at the Museum by George Hodges who 
has been using the research data to 

remoum and catalogue the material 

concerned with accurate descriptions and 
by Nishi Sharma who has been 

Board also changed when David Lane 

moved from his position as Director & 
General Manager of Royal Mail National. 

David was very supportive of the 
Museum during his time as C hairman of 

the Museum Board and we w ish him well 

in his new position. In the meantime, 

Kevin Doherty has taken over the 

chairmanship whilst support for the 
Museum has continued to be given by 

David's successor, John Tew. 

One sad note during the year was 
the death of Ken Hind. Ken had been 

associated wi th the Museum from its 

very earlies t days and had served on 

the Museum Board for many years, 

reti ring in 1991. 

New acquis itions continued to accrue at 

an impressive rate. Much material came 

from within the Post Office. This 

comprised not only large amounts of 
philatelic material but also many artifacts 

from post offices and sorting offices around 

the country. We also made major purchases 
of I 9th century Valentine cards, and some 

fascinating paintings of postal subjects. 

Details of much of the above can be 
found elsewhere in this review. Suffice it 

for me thank all my colleagues once again 

for another full and productive year as 

we ll as those Friends of the Museum­

M ike Bament, Jack Peach, Don Staddon 

and Cyril Macey- who continued to do 
much valuable work at the Museum. 



Work in Progress 

As always, in any museum a lot of w ork goes on behind the 

scenes and over a period, only becoming evident to the public 

much later. H ere some of this is summarised. 

A great deal of progress was made 

during the year in cataloguing, 

co mputerisation, mounting, remounting 
and research. T his was largel y due to the 

full operation of two project teams 

working on the Museum's backlog and 

th e co ntinuing help provided by a 
number of F riends of the M useum in 

undertaking tas ks w hich might o therw ise 

have been left. 

Rcsetzrch Team 
A t Post Office A rchives a research team 

of three arc working on special stamp 

hi sto ri es from 1924 to the present day. 

and otherwise, is held in the N PM 

collections. As of D ecember, histories had 

been completed for some 57 stamp issues. 
Soon, nearly all the issues will be complete 

up to 1970. 

A number of interesting proposed issues 

are included in the above. Some are we ll 

known such as the proposed George V 
memorial issue and the A nglo-French 

issue of 1940. Nevertheless, a lot of new 
information has come to light. Less well 

known might be proposed issues for a 

Royal Wedding issue in 1947 to be 

fo llowed by a poss ible issue fo r the King's 

First G randchild in 1948, and one fo r the 

Essays from the "Gentleman Album" of 1965 sho~·lng the coat of arms rather than the monarch's head 

This project started in 1992 and during 

1993 personnel changes saw the departure 

of D errick Page in May for work on the 
Stamps of the World collection and Si mon 

Bates to Post Office A rchives in August. 

They were replaced by Alan Griffiths in 

June and Andy Pcndlebury in October. 

Giles A lien remains as the longest serving 
member of the team. 

The team's work involves searching the 

production fil es and associated sources fo r 

info rmation regarding the o rigins of the 

issue and the process by w hich the 

eventual designs were selected and 

produced. N early all of the submi tted 
artwork fo r these stamps, both successful 

International Geophvsical Y car of 1958. 

The e "·ere all researched by Giles. 

~laterial wa al o identified on file for 

tran fer to the ~lu eum. 

Toward the end of th year, Alan 

undertook a pecial research project into 
one of the most important periods in the 

history of British stamp design, the era of 
Amhony Wedgwood Benn's tenure as 

Postmaster General from 196-t to 1966. 

This involved interviews wi th two 

important designers, David Gentleman and 
An drew Res tall, both of whom were 

involved in innovative research fo r the Post 

Office at the time. It was particularly 

interesting to hear how stamps were 

Work in Progress 

designed from the artist's point of view and 

what they consider the requirements of a 

good design. A detailed general history 

resulted, a very brief version of which is 

published elsewhere in this Review. 

Remounting G 
C · dogui 11; 

As a result of the research undertaken 

at Archi ves by the project team a grea t 
deal of knowledge has become available. 

T his is now being used to rewrite the 

captions to the artwork and essays held in 
the Museum's co llec tions. At the same 

time the opportu nity is being taken to 

catalogue th e material on computer and 
remount it on archival material. 

Georgc H odgcs joined the philatel ic 
team in May to work on this material. H e 

reports: "This work requires the most 

meticulous and exacting handling of the 
various items as well as mountin g them in 

such a way as to make them attracti ve and 

suitab le fo r di splay purposes ." W hen re­

housed all pages are photocopied fo r 
record and audit purposes after w hich 

they are recorded on the Edicon 

computer sys tem combining data with a 
full -colour image. To ensure that a clear 

record is kept of w hat has happened to 

items in the co llec tion means that quite a 

lot of documentary work needs to be 

done, no t just the remounting and 

cataloguing. The end result should be able 

to stand the test of time, however, and no 

more research or remounti ng w ill be 

necessary. The backlog of work is thus 

graduall;· being reduced. Some 3 J sp ecial 
is ues ha,·c now been remounted . 

[" .J. 

The task of enteri ng each item of the 

Phillips collection on the Edicon 

computer commenced in June 1992 and 

continued throughout 1993 . So far Jack 
Goodwin has concentrated his work on 

those volumes and odd sheets w hich are 

no t on display in the main gallery, this 

consisting almost entirely of Penny Reds 
to the year 1857. Material entered up till 
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now represents approximately 18% of the 
2261 pages in the collection. Jack says that 
" In that these particular volumes have a 
greater-than-average number of items per 
page, we may es timate that over 20% of 
the job has been do ne". 

During the year a lot of time and effort 
was spent on upgrading the Edicon 
computer. T his entailed revamping the 
software to take account of advances in 
the field and further requirements o n our 

part. The end result was a much fas ter 
search time. By D ecember some 11,000 
items (s tamps, artwork and pos tal history) 
had been listed on the Edicon sys tem. 

"S " . t,.vnprn.tstt r · 
( , n:· ~ 

In the autumn of 1993 Royal Mail 
decided to collaborate with Philatelic 
Software Ltd in the production and 
marketing of a software program fo r 
dealers and co llectors of British stamps. 
Most of the information contained in this 
was based on the NPM C hronolist which 
was revised and updated fo r use in this. 
Thus, the Museum published its reference 
GB catalogue in computer disk fo rmat. 
A detailed manual was provided and Jack 
Goodwi n spent many hours checki ng 
info rmation so that it could be as accurate 

Stamp master screen showing some of the 

NPM information 

as possible. "Stamp master " was launched 

on 1 March 1994 and will be annuall y 
updated with NPM informatio n. As a 
result of the work done the main ga llery 

display of GB stamps was reappraised and 
changes are in progress. Most of these 
changes came about as a result of a 
refinement of the C hronolist fo r 
"Stampmas ter". 

R ·stt .t•o·z ')lA " ·tc 
6 

O ver the years the Museum has 
received many hundreds of registration 
sheets of stamps etc. Hitherto, these have 
been mounted in non-archival albums, or 
in the case of the more recent sheets, kept 
loosely in folders. 

. ., L .., , , . _,,.~.~ 
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, l,.. T• r I , t) C 

Irish Penny Post for Rathdrum of 1836, in red 

Since joining the Museum in Ma:·, 
N ishi Sharma has made a start on 
remounting these registration sheets on to 
archi val, acid-free cards and storing them 
in made-to- measure archival boxes, 
approximately 25 sheets to a box. In 
addition, all registratio n sheet details (i.e. 
stamp va lue, registration date, issue date, 
registration card number and box 
number) have been entered on computer. 

So far a total of 1256 sheets have been 
remounted. These consist of: 

QEII special stamps 1953-1 976, 
and 1990- 1993 

QEII definitives 1953-1 993 
Q Ell booklets 1953-1993 
George V Seahorses 
T rial sheets and cylinder sheets. 

These can all be viewed by 
appointment, as can the other sheets not 
yet dealt with. 

Additionally, since November N ishi 
has taken over from Barry T ennant the 
job of maintaining documentation files on 
loans made by the Museum. 

Mike Bament, a Friend of the Museum, 

divided his time during the past year into 
three main areas. The task of examining 
and recording material donated by H .M. 
C ustoms & Excise was given priority and 
has been completed. This work was 
certainly rewardi ng and revealed a worth­
while li st of va riations and extensions to 
the W illcocks and Jay series of County 
Catalogues. Snippets fro m the Excise 
collection were used to illustrate three 
articles written fo r Cross Post. 

Work has continued on the Museum's 
co llection of penny pos ts, albei t this has 
comprised little more than mounting 

material on to safe conservation sheets 
and temporaril y writing up material until 
such time that it is ready fo r display. The 
total extent of this co llection, excluding 

London penny posts, cu rrently stands at 
some 1130 items. M ike is now working to 
produce a standard system of reference 
numbers for listing the types of markings 
in the penny post co llection. Currently, 
there are several "standard " systems used 
- notably the "Oxley" numbers and the 
types 42 to 49 used throughout the series 
of Briti sh County Catalogues. All of these 
are excellent but li mited to England and 
Wales and differing one from another. 
The Museum hopes to develop a single 
numbering sys tem based upon handstamp 
types and issue dates extended to em brace 
the whole of the U nited Kingdom as it 
then was. 

A most important aspect of M ike's 
work (and, he writes, sati sfying) during 
the year has been p roviding info rmation 

to researchers about the pos tal history 
collection. In particula r, he was 
instrumental in p roviding the M idland 
(GB) Pos tal H istory Society with much 
info rmation about material from their 
area, subsequently published in their tome 
The Local Posts of the Midland Counties 

to 1840. For those unable to visit us 
during the working week, M ike has, in 

many instances, been able to provide a 
link between resea rcher and source. 

Cyril Macey, another Friend, is now 
also in his third year as a helper. H e 
started work on sorting slogan dies, the 
increasi ng use of which has brought many 
samples to the Museum. T his task has 
been suspended at the moment in favour 
of checking p hotocopies of all the many 
albums held in safes. Many addi tions and 
new write-ups have required re-copying 
many of the albums so that immediate 
access to information can be gai ned 
without reference to the items themselves. 



Cyril also helped with publicity for the 
Museum. During a famil y staff open day 
at Mount Pleasant he manned a stand on 
behalf of both the Museum and Archi ves 
and on other occasions displayed some 
die-cast models of post boxes and vans at 
two of Harrow's libraries , Stanmore and 
Gayton Road. The displays were of 
considerable interest to old and young 
alike. 

Jack Peach, assisted by Jack Goodwin, 
continued his work on the meter mark 
collection. They have now completed 

Derrick Page transferred from the 
research team at Archives in May to 
organise this work. European countries 
have now been completed A to G and are 
on permanent display. The programme 
for 1994 includes the rest of Europe (and 
colonies) and the Commonwealth. 

Some 63 researchers made 
appointments to see material not on view 
in the Museum, about half of whom 
wanted to use the De La Rue records now 

'-

on microfilm. Others 
wanted to see particular 
registration sheets, reply 
coupons and 
aerogrammes. One 
researcher even flew over 
specially from Sweden on 
several occasions to study 
minute printing details of 
Seahorse sheets. 

National 
Postal Museum 

Work in Progress 

Hand-drawn artwork for the design of the first meter marks 

Additionally, many 
visitors to the galleries 
have requested further 
information or to study 
books from our library, or 
to see overseas stamps 
temporarily not on 
display, especially 
Germany and Israel. 

research and mounting up to, and 
including, 1927. Material has been 
integrated from files at Post Office 
Archives and from the Shepherd and 
Howard collections held in the Museum. 
This includes designs, essays and moves 
towards establishing norms for meter 
marks (ink colour, size, presentation of 
dates, town marks, ere). 

Don Staddon continued his work on 
modern Machin defin itives. His report is 
reproduced elsewhere in this R eview. 

d 
The UPU or Bern Collection has been 

renamed the Stamps of the \\'odd 
Collection as many addition have been 
made to it not emanarino from the e-re. 
These gaps were due to o,·er iohr or 
because of war or similar condition and 
meant that no true pictu re of the tamp 
of the world was being shown. \ irh the 
additions and the need to remount on 
archival material the opportuni ty has been 
taken to rationalise the collection and 
remount in a different order. 

There were also 39 group visits from 
both schools and adult groups. 

The new NPM leaflet designed by The 
Four Hundred. This incorporates the logo 
for the first time and also has a changing 
panel for current exhibitions. 

Scottish P.S. Design 
On the occasion of the centenary of 

the Scottish Philatelic Society John 
Wright, Manager of the British 
Philatelic Bureau and Production 
Director, presented the Society with a 
gift arranged by the National Postal 
Museum. This consisted of facsimiles of 
the designs and essays of th e "Scottish 
P.S. D es ign" which had been submitted 
by the then President of the Society , 
Brigadier WE R Dickson, as a possible 
design for the Edwa rd VIII definitives. 
This had been sent to the printers and 
prepared fo r possible use but had not 
been accepted by the King. However, in 
the subsequent reign of George VI it 
was revived with the new monarch's 
head and essayed in different formats. 
Although not accepted, it provided an 
interesting sidelight to the period. The 
illustration shows Tom Rielly, current 
SPS President receiving the gift. 
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New Acquisitions 

During the year a large number of new acquisitions w ere 

received by the Museum. Some of the more interesting are 

detailed here. 

A large number of items came inro the 
Museum during 1993. Some areas showed 

increases, especially in stamp artwork, 
o thers slight decreases over rhe previous 

year. However, 1992 had been a year 

w here a huge increase had taken place 

and so comparisons are no r entirely 

valid. Some eight paintings were 

purchased and a large number of 
va lentines- the latter specificall y fo r an 

exhibition beginning in 1994. O f the 

many three-dimensional artefacts 

obtained the most significant was a 

p ost van of rhe 1930s. Other purchases 
included a lot of postal history material 

especially three vo lumes of army camp 
pos tmarks in rhe United Kingdom 
fro m the Victorian era to rhar of 

G eorge V, and many individual items. 

T he stamp collection of the late pop-star, 

F reddie Mercury, was also purchased and 

provided a good deal of publicity. 

Most material was transferred from 

o ther Pos t Office departments and rhe 
following listing gives some idea of the 

di versity and quantity of materi al 

received: 

Stamp artwork (adopted 463 

and unado pred) 

Registrati on sheers of stamps ere 57 

New cylinders & plates (stamps) 96 

Three-dimensional objects 576 

Books and documents 371 

H andsramps 200 

Proofs and essays (ca rds)"' 267 

Pos tal history iremst 230 

Valentines 252 

many of these were duplicates 

t excluding rhe volumes of Camp 
postmarKs. 

4ut!~zcts 

As a result of the continuing trawl of 
o ld offices with Post Office A rchives, a 

lot of three-dimensional material came 

The SPLSM being renovated at S'Windon 

from Manches ter, Wembley Park Branch 

O ffi ce, Newcastl e and various Lond on 

offices . 

The largest and most important obj ect 
w hich was transferred to the M useum was 

the las t- remaining SPLSM, single-pos ition 

letter sorting machine o r "E isie". This 

came o riginally from the sorting office at 

Ipswich w here it had been in operation 

until1 986. The SPLSM, manufactured by 

Thrissell though developed by the Post 
O ffi ce, was originally installed in 1958/9 

at N orwich and a few other au tomatic 

sorting machines. During its working life 

it is es timated rhar ir sorted some 

350,000,000 letters. 

~fo··rz ~ 'P'"r post-· 'n 

Perhaps the most delightful , and 
certainly one of the most interesting and 

large acquisitions of 1993 was a 1935 
Morri s M ino r pos t van (registrati on 

BXW 507). Morris Mino r vans were 

introduced into rhe Pos t O ffi ce fl eet in 

th e early 1930s. Known as rhe "baby", it 

cos t little more to run than a motor-cycle 
combinatio n, and was mainl y used for 

parcel delivery to houses and shops in 

suburban areas. In country areas, the van 

gradually replaced long distance foo t 

posts se rving remote and scattered 

hamlets. With their increased speed the 

vans brought improved pos tal faci lities to 

rhe res idents by making poss ible earli er 
deliveries and later co ll ecti ons. 

A self- po rtrai t by Wi lliam Mu lready 

RA, des igner of the infamous Mulready 

envelopes and lettersheets, was one of rhe 

most important pictures acquired by the 

Mu seum in 1993. D aring from the late 

1830s w hen M ulread y was about 50 years 

of age, iris a small , beautiful drawing in 
pen and brown ink over traces of pencil 

on parchment. Th is appears to be a study 

fo r Mul ready's unfinished se lf-po rtrait in 

the National Po rtrait Gallery ( 4450). It is 

o ne of a ve ry few port ra its of M ulready 

and fits in very well w ith the Museum's 

holdings of Mu! ready envelopes etc. 

In 1993 we were very lucky to purchase 

some eight paintings in all , of pos tal 
scenes o r p eople connected w ith the 

pos tal se rvice. 



Two small paintings showing coaching 
inns were purchased at auction. Both o il 
on board by Rubens Arthur Moore, and 
signed, they showed the Cock Ta,·ern , 
Bishops Gate St., London and the interior 
of La Belle Sauvage, Ludgate Hill. The 
C hester to London mail coach "'as the 
subject of an o il painting by Henry AI ken 
J nr. Another mail coach painting was in 
watercolour with pen and ink . This was 
by C harles B. Newhouse (1805- 1877), 

Paintings by Rubens Arthur Moore showing 
coaching inns 

some of whose coaching scenes were 

engraved. 

A Victorian postman deliYering a letter, 
simply entitled "The Postman", painted 
by Thomas Liddall Armitage, o il on 
canvas, was another addition. A small 
watercolour also showed a rurallerrer 
carrier, by an unknown art ist. ):one of 
these was dated. 

Of perhaps greater interest was an 
unsigned painting of the English N ai,·e 
School of the 1830s. It was a portrait of 
C harles Johnson, Superintendent of the 
Mail Coach Office from 1792 till 1834. 

I etter Boxes 
Roadside pillar boxes for the collection 

of mail were introduced to the United 

Kingdom by Anthony Trollope, 
Surveyor's C lerk in the Channel Islands 
in the early 1850s. This was an adaptation 
of the sys tem already in use in France. 

Some se,·en boxe "'ere to be erected in Sr. 
H eliers, Jerse,· and Sr. Peter Port, 
Guernse~-. manufactured b,- a local man, 
John \ 'audin. In Jerse,· the boxes were 
erected in ~o,·ember I 52 . The 
description in the j ersey Times was as 

fo llo"·s: 

The Post Office Receiv ers are now 
erected and in full use, and a very great 
convenience they are to the public. They 
are made of cast-metal, are about four feet 
high and are sexagonal. On three of the 

sides, near the top, are the R oyal Arms; on 
two sides the w ords Post Office; on the 
other the words Letter-Box; with a 
protected receiver. A sliding cover allows 
the collector to unlock the receiver and 
remove its contents. They are painted red 

and fitted in solid granite blocks two feet 
deep and raised fouY inches fmm the 
gmund. 

In Guernsey the boxes were erected in 
1853 as reported in the Guernsey Star: 

On and afw· the 8th February, Road-side 
Letter Boxes have been opened ... in the 
follo'O-·ing situations: 

Hautev ille, New Tow n, In front of 
the house belonging to Messrs. Tardif 
and Thomas. 
Union Street, New Tow n, In fmnt of 
the house occupied by Mr joseph 
Collings,junio1·. 
The Piette, New Tow n, In front of Mr 
j amouneau's house. 

Three others were to be placed soon 
thereafter. 

Only two sm-vived, 
one being that which 
stood in Hauteville, 
until it was recovered 
and transferred to the 
local museum in 1953. 
This box has been 
transferred to the 
Museum from Bristol 
where it stood outside 

~le rcury H ouse, the 
former headquarters of 

uth \\'est Region. 

At the moment it i till painted blue, as 
in common use in Guem ey, and bears a 
2 th century nameplate of H aute,·ille. 
During 1994 it will be renoYated and 
probably returned to an approximation of 
its original colour. 

Among several letter boxes transferred 
to the Museum's co llection were some of 
which we had no example previously. 

New Acquisitions 

These arc listed below: 

GR type B wall Derby Castings''· 

G\ ' IR n ·pe A pillar box 

E\ ' IIR tYpe A wall box 

EIIR tYpe A wall box Allied Foundry''' 

EIIR type B wall box Carron''' 

'''from Cwmbran, near Cardi ff, at 

present housed in Swindon 

A Nigerian pillar box was also donated 
and the Liverpool special box was 
returned to the Museum from Liverpool. 

In earl ier times the routes, stages and 
times of transport of the mails were set 
out in time bi ll s, signed and annotated by 
the postmasters concerned for each 
journey. A bound collection of these was 
acquired during the year and proved of 
considerable interest. Bound in tooled 
leather it once belonged to Lord 
Walsingham, joint Postmaster General 
along wi th the Earl of Chesterfield, and 
contains 43 bills. That illustrated is dated 
1 April1792. A coach "for His Majesty's 
Special Service" was first ordered by 

LY/I I INGTOX '" SOUTHAli!Pl'01\'. 

!hfpa~ctw.lrroonU.. I'o•~·O.•"'•·l.•"'~cro~. ''"' 

~~:~.~''. ;"fl;:,~II P T00~~~: n,· :~ ;:,.:.,:' 

Walsingham in 1788 when George Ill was 
taken ill and the doctors suggested that 
the Court be moved to C heltenham for a 

stay of six weeks so that the King might 
benefit from the mineral spring recently 
discovered there. The "Special Se1-vice" 
became a regular feature often associated 
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Lord \¥/alsingham's bookplate 

with the King's bouts of illness and the 
place in which he was sent to recuperate. 

One such place existed at Lyndhurst in 

the New Fores t w here King C harles II 's 

hunting lodge provid ed peaceful 

convalescence w ith good access fo r sea 

bathi ng. T he time bill shows that the mai l 

left Southampton at 1/4 past 7 o'Clock in 

the morning arri ving at Lymington at 3/4 
pas t I C o'Clock, three and a half hours 

later, whereas on the bill onl y two and a 

half hours are allowed fo r the 18 mile 

journey. T he word "Lyndhurst" appears 

in manuscript suggesting that the coach 

d iverted en route to deliver the Court 
mail. T his time bill is one of very few to 

be signed by a pos tmistress. 

Yet agai n the penny post co llection was 

strengthened particu larly w ith the 
purchase of a detail ed stud y of the 

Manchester Penny Post. Within this 

acquisition were examples of handstamps 

for the majo rity of receiving offices 

together with route maps and a wealth of 

info rmation relating to the location of the 

receiving offices and the people appointed 

to run them. This was very appropriate 
fo r 1993, the bicentenary yea r fo r the 

J:{ £:; 1~..1/" !J!~ ;t;;>.t:. /y:_,,..~h.,.&.... I 

'\!IDEE 
P !':N NY l' OST 

.f-~~~--'-· ~--&£. 

/Jda.,~~""' 
'(/ 

Ardee Penny Post ma1·king of 1836 

Manches ter Penny Pos t. Another area of 

the penny posts w hich had important 

additions was that of Ireland, w here 

examples are generally more scarce than 

on the mai nland . Illustrated is an 1836 

entire fro m Drumconra (receiving house 

fo r Ardee) to Balbri ggan. It bears a red 
manuscript "Paid 4d" being the Id local 

pos t and the 3d general post rates. 

Two rare Gu ernsey ship letters were 

obtained. Both are on letters from Rio de 

Janeiro to London and received different 

types of mark ing when the ships called in 
at G uernsey. T he "Guernsey/Ship Letter" 

(Robertson type S2) in black is dated 1835 

wh il e the rarer "Ship Letter/ Guernsey" 

(Robertson type S3) in red was sent in 

1840. Condition of the strikes is 

particularly fine. 

Guernsey Ship Letter markings 

•·'·•· ,, ~. •(•6 

In a different area another concerted 

effo rt was made to fill gaps in the 
coll ection. Several letters were purchased 

with markings from British Post Offices 

overseas, from the 19th century. Two of 

these are illustrated . One of 1868 is fro m 

Buenos A ires in A rgentina addressed to 
Le H avre via a British steamer. The 

Argentinian stamp paid the inland rate 

GB used abroad in Buenos Aires 

and the British stamps (to talling Sd) the 

packet rate to France. The British stamps 

are cancelled with the B32 handstamp and 
there is a "Buenos A yres" dates tamp on 

the reverse. 

Much rarer is the item fro m Surinam of 

1805. This was occupied by the British 

from 1799 till the end of the Napoleonic 

Wars w hen it reverted to being a D utch 

possession. T he marking shown is the 

·su 1\ r-:-< .\ "'1 

FV.JJ2 'HHC~ 

Surinam marking under British occupation 

.% ~-~ i'<"¥'1· ~ ~~ 
,· l]ostngt .St11mps-~mpo rt nnt ([.ast. 

.._ The f.:.\oYinJ <·.oc!J"'.<I w•• 1n~<l• frolll the ··)I• >CilUTr.R 

E.\~lllll~ll·• of !!h\ Ftbttl..vy, ~nd •rf'C',..,.-.1 in otbH l'r,.vlneial 

•nd ltmOOn l'~~r•:-

.A p!11n Lu beeR dt•-ifed in conn<'Ctiou ,..;tla "Sr.OI'!II't l'nUT 
PU'fi'.Allllti SnTU& M fur tfftd~~aiiJI prt."TcntWs the rreurrtne• of 

;uch CAK'I in (uturc, lnd hu lxofn rnhmit~ to &lld nllofrt~l hy th 
l'Ott Office Autho;~<itics. 

'Thil pl~u, whl<:h tuu jn•t bftln mlupled by many of 1bu Pllllt 

iuituentia! Fim11 mm\ l'11b!i~ C.oml'"~11ieo ltl London, will ha in {~\l 
·operation ut ~~~ u the 1'~1tntN hao prcpa.N!d his ~~n~hin~ry 

to m~t th" dcm•n•b .,hich h anticip;~tct, 

All appli.:J~1i0lll adcino•~ 1o-" Tilt MU<AIIll, 

" ®fftct fot ! lopn'.s 'flnttnt, 

~fJ~~_:z:_oo~o~~ 
~~~._ lt._ . 

Sloper's perfin circular 

earliest known and one of only two 

recorded of that type. 

A printed circular of about 1870 gives 

interesting background info rmatio n to 

perfins. It reports a case of theft of stamps 

in Manchester and then explains how 

stamps perforated by Sloper's system 

could avoid this. There are two perfo rated 

examples in the margins together w ith a 

penny red with the GWR perfin. The 

annotations are probably in Joseph 
Sloper's own hand. 

Transferred to the Museum from the 
D esign division were two examples of the 

"Gentleman Album", created by D avid 

Gentleman in 1965-6 in response to the 

invitation from A nthony Wedgwood 

Benn for new ideas fo r stamp des igns. 
Included in the "album" are some 200 



designs, many in the form of essays, 
others hand-coloured prints and the 
remainder as colour photographs. The 
creation of this "album" is described 
elsewhere in this Review. Also transferred 
was the report by Andrew Restall on 
minuscule design, incorporating a number 
of designs and essays. 

Stamp dies for Edward VIII meter 
machines were approved in October 1936. 
Roneo-Neopost received the first 
impression for their machines on 
22 October and then seem to have created 
a collection of all the slogans to be used. 

New Acquisitions 

This collection consists of some 274 cut­
outs of specimen dies plus five full 
envelopes also of specimen material and 
was obtained in its entirety as a reference 
collection. 
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Exhibitions 
Two new major exhibitions took place in the Museum during 

1993, both in the main gallery. One was philatelic, the other a 

combination of stamps and other material, both being produced 

by professional, outside designers. 

T he first display robe opened ro the 

public was on 12 January. Entitled 
"Bri tannia D epicra" it coincided with the 

Royal Mail launch of the fo rthcoming £ 10 

definitive which fea tured Britannia. T his 

launch was held at the Museum, the first 

rime rh is had occurred, and the panels 
showing the design of the definitive 

fo rmed part of the exhibition fo r irs 

duration. The exhibiti on illustrated the 

Preview panels for the £10 Britannia stamp 
(above and right) 

background ro the evolutio n of the image 

of Britannia on coins, medals, banknores 

and stamps and related items, and material 

was loaned from the Royal Collection by 
grac ious permiss ion of H er Majesty The 

Q ueen, the Royal Mi nt Museum, rhe 

Bank of E ngland Museum, the Briti sh 

Museum and vari ous co llectors including 

John Man·iott. 

Britannia was the Latin name fo r the 

Roman province of Bri tain. As an image 
Britannia first rook female fo rm on coins 

of rhe Roman emperor H adrian (AD 11 7-

138) marking his subjugation of southern 

Britain. There she was depicted as a captive 

of the Roman Empire. Later coins of his 

successor Anroninus Pius (AD 138- 161 ) 

portray her as a seared warrior complete 

wi th spiked shield. Subsequent emperors 
used similar images on some medallions 

and coins. Some of these were shown from 

the British Museum. 

T his image was revived in the late 16th 

centu ry by the publication of Will iam 

Camden's Britannia w hich illustrated in 
slightly later editi ons the Roman coins 

and incorporated the image as part of the 

rid e page. With the union of the crowns 

of Scotland and England under James VI 

i'· 
X 

X 

<:;;;{ 10 >-

and I in 1603 rhe name of G reat Britain 

was coined for the poli tical enti ty and 
Britannia came back into vogue as a 

symbol. 

O ther than as book illustrations or in 
masques, she first appeared on th e medals 

and coins of C harles II modelled on one 

of his mistresses, Frances T hcresa Sruart, 

Duchess of Richmond and Lcnnox. 

'IIATERLOW BROS. & tAYTON, LT! 

1913. Colou r essay for the £1 Seaho1·ses ofGeorge V 

1699. Bank note for £17 I Os with Britannia top left 
(by kind permission of the Governor and Company 
of the Bank of England) 

.:.--· /',, 
\:, ( (, 

X X 

~Q]OC!J~ 
w:J Ill H~FI>\l> Pllk 1'111'1'1 HI<>' 
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!!111'111•1'\,l\lh"l'llt. 
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Pepys , referring to a medal of Jean 

Roetti ers, records in his diary fo r 25 

February 1667 "At my goldsmith 's did 

observe the King's new m edal, where in 

little there is M is tress Stuart 's face as '(;..·e /1 

done as ever I saw anything in my 1,;,.·hole 

life, I think: and a pretty thing it is that he 

should choose her face to represent 

Britannia by." 

0 """C,/ t:r.....-... y 

r-v ~,.-,.;, ~l'n 5 
- /?,,_,~~~ .ry J.;,../', 
/~ . .:2 · :5 ... / . 

s;-"?·.,r-..... ~ 

C.:: A. 

1951. Festival of B1·itain approv ed essay of 4d stamp 

The first coins did not appear un ti l 

1672 and the design was modelled quite 

closely o n the classical Ro man precursors 

but with the shield becoming a baroque 

cartouche bearing the Unio n F lag and 

Britannia clasping a sprig of o li ve instead 

of a standard o r spear. Examples of coins 

fro m this date until 1937 were supplied by 

the Royal Mint Museum together with 

some later plaster moulds and proof 

materi al. N early all of this was unique and 

included a number of unissued items of 

Edward VIII. 

J 
I 

• 

National Sav ings Stamps sho'1;!ing Britannia 

In 1694 the newly fo unded Bank of 

E ngland decided that the device for their 

Commo n Seal should represent 

" Britannia sitting and looking o n a Bank 

of mo ny ". It was proba bly inspired by 

the current copper coins. This symbol 

then came to be used o n issued 

banknotes. Fro m the Bank of E ngland 

Museum came a number of bank no tes 

fro m 1699 together with artwork and 

proof material fo r later examples. It was 

not until 1960 that Britannia yielded 

pride of place to the sovereign but she 

then appeared in a medallio n o n both 

sides of the notes, bare-headed and with 

spear, o live branch and bank of mo ney. 

After 1665 Britannia became a favourite 

means of representing Britain o n medals. 

She was depicted with a va riety of 

attributes, often with a nautical 

connectio n. M edals o n show from the 

• a 

Part of the coin section from the Ro_1 . .! _\fm: ::.. ab moulds for Ed r.:.•a rd VI I I coins and others 

1993. R etouching the film for the £10 stamp 
at The H ouse of Q uesta 

·oil -rion of Sran Goron included John 

Cro,; r' medal oi the rare of Bri tain in 

169- .m ano her -or rhe Peace of Crrecht 
o' 1- J:. 

The :Vubi 'on 

concentrated on Britannia hown on 

stamps and ratione~-- a;ain u ili ing 

unique material, and rhi was the fir r rime 

that such material had been brought 

together. From the ,-e~- firs t, in I ~0, 

Britannia was considered a suitable 

subject for pos tage stamps and postal 

stationery. She appeared as the central 

figure in the ill-fated statio nery drawn by 

William Mulread y and thus in the 

multitude of caricatures. Registratio n 

...;;{ 11 )!> 

Exhibitions 

sheets and caricatures fro m the Museum's 

co ll ectio ns were on show. 

As a substitute fo r the po rtrait o f 

Queen \ 'ictoria she appeared sittin g o n 

sugar bales o n the stamps o f three 

colo nies - Mauritius, Tri nidad and 

Barbados. F rom the Royal Collectio n 

came the o riginal watercolou r of 18~8 by 

Edward H enry Corbould and several 

proofs of the engraved des ign. Artwork 

and proofs fro m T rinidad came fro m the 

award-wi nning co llectio n of Jo hn 

Man·io tt. 

Proofs and artwork fo r the famous 

Seaho rses des ign by Bertram M ackennal 

fo r the G B George V hi gh values were 

Panel showing the 19 51 Festival 
of Britain art,.·ork 

also shown together with so me of the 

inspiratio ns fo r the des ign. A lso fro m th e 

20th century came artwork, adopted and 

unadopted , fo'r va rious stamp issues 

including the 1951 Fes ti val of Britain 

des ign by A bram G ames, and des igns by 

Edmund Du lac and R ex Whistler. Other 

mo re eso teric subjects were also shown 

such as the artwork and proofs fo r 

Imperial Reply Coupons of 1927, and 

vari ous types of atio nal Savings stamps 

sold over Pos t Office counters, and 

printers' dummy stamps. These depicted 

Britannia as a patriotic symbo l. 

T he ex hibiti on also concentrated o n the 

security aspec ts of the new £ 10 stamp 

co ntras ting the methods of today with 

those of I ~0 bu t emphas ising the 

continuin- of concern . Much 

con iderarion had been given to the 

po ibilin- of fo rgery befo re postage 

ramps were introduced and Rowland 

Hill's repo rt stared that the des ign should 

be "as beautiful a specimen of fine art as 

can be obtained; also that there is nothing 

in w hich minute differences of execution 

are so readily detected as in a 

representation of the human face ." T o 

illustrate this were proofs and the o riginal 

master di e o f the Penny Black together 

with examples of ink tri als to p revent the 

removal of cancellations. 
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For the modern section there were 
illustrations of the printing process for the 
£10 stamp as produced by The H ouse of 
Questa. These showed Braille dots and 
particular perforations, but not in any 
detail to assist a modern forger! To 
accompany the exhibition a full-colour 
booklet was produced, sponsored by The 
House of Questa and designed by the 
exhibition designers-
The Four Hundred . 

. Depi.cta 
Bri.tann.la & Security 

. value Quahty, 

Exhibition booklet 

A number of design groups and students 
were encouraged to vis it the Museum 
during the course of the exhibi tion to 
gain some experience of the difficulties in 
designing at ve ry small size and to see 
how results had changed over the 
centunes. 

.... .... 
••• .. 

... ... 
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Published in last year's Review was 
one of the special stamp histories 
researched by the team working at Post 
Office Archives- the 1935 Silver Jubilee 
issue. Written by Simon Bates, this 
resulted in a display from June till the end 
of the year entitled "The King's Stamp" 
(taken from the title of the film made at 
the same time). 

The exhibi tion was also designed by 

outside professionals, this time by Mike 
Higgs of Worth Communications Ltd, 
who utilised computer graphics for the 
first time in displays in the National 
Postal Museum. Many of the illustrations 

showing the Jubilee procession were from 
Queen Mary's photo album (No.27) in 
the Royal Archives at Windsor. Most of 
the material came from the Museum's 
co llections including all the original 
artwork submitted for the issue, some 
displayed for the first time. Text was 
taken from the stamp history and accurate 
descriptions were provided for the first 
time to the many unique items on show. 

The Silver Jubilee marked the first 
occasion that a Royal anniversary had 
been celebrated by an issue of 
commemorative stamps, highly 
appropriate for George V was the 
philatelist King. Designs were sought 

from most of the leading artists of the 
day but none were considered suitable by 
Kenneth Clark and more were required. 
Two vers ions by Captain Barnett 
Freedman were essayed in various 
formats and a number of these, together 
with some of the artwork, were illustrated 
in last year's Review. Also on show were 
examples of the famous "Prussian Blue" 
stamp issued in error. 

. · .... . . 

Panels of the King's Stamp exhibition sho'Wing Barnett Freedman designs 

Booklets containing the issued stamps 
were also issued and proofs of the cover 
design, by Barnett Freedman, were put on 
show for the first time. A spectacular 

.....:::12)!> 

Panels sho'Wing the first, unsuccessful Silver 
jubilee designs 

addition was the registration sheet of the 
ld for booklets with the stamps in tete­
beche format. 

The Silver Jubilee stamps were 
overprinted for use in the Morocco 
Agencies in the various currencies. 

""' 
SILVER~JUBILEE 
1910-GvR -1935 

"" iL'iL#~ 
~OSTAGE STAMPS~ 

fJ Od)l\d· 4w1d· 4dlM 3/- . 
~J.(~ 294 

SILVER-JUBILEE 
lQl 0-G V R -19 3 5 
POSTAGE STAMPS~ . ~ ~~~ ~ 

~~~:c~~;;2/29g 
Proofs of the Silver jubilee booklet covers 

Essays were shown together with a 
contemporary map indicating the location 
of the postal agencies having the stamps 

on sale . 

Again, some material was on loan from 
the Royal Collection. These items 
comprised unique and very beautiful 
minuscule artwork and proofs for the 
Colonial omnibus issue and some of the 
Commonwealth Dominions. 

Other items produced to commemorate 
the Silver Jubilee were not forgotten and 
included some home safes from the 
co llection of Lionel Jones. 
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O ne of the j ersey Occupation anniversary panels 

Two other exhibitions opened 
simultaneously, one in conjunction with 
the Jersey Post Office on the anniversary 
of the Jersey Occupation stamps designed 
by Edmund Blampied, and the other a 
loan of material from Peter Jennings to 
mark the 50th anniversary of the air letter 
or aerogramme. 

1943 artwork by Blampied for theJd jersey 
stamp showing a 'hidden' GRas a symbol of 
defiance to the occupying forces 

The 50th anniversary of Jersey's 1943 
Occupation pictorial stamps was the 
subject of a small d isplay featuring the 
original drawings by Edmund Blampied 
held in the Museum. Added to this were 
photographs of the period supplied by the 
Channel Islands Occupation Society and 
artwork by Gordon Drummond for the 

modern set issued by Jersey in 1993 
loaned by the Jersey Post Office. These 
featured the 1943 designs and were thus 
"stamps on stamps". Some of the other 
original pieces of artwork by Blampied 
for the Liberation issue were also on 
how. Thi displav was also presented 

wi h computer graphic . 

S:th anni,·er .a~ o · th a ro;ramm on 

loan from Peter J nnin:; . an authori ty in 
this field. The di pia~· be!!an with an Iraq 
Air Letter Card of 1933, the forerunner, 
signed by the im·entor D ougla Gumbley 
and then showed example of the earlies t 
British examples down to the anni,·ersa t}' 
issue of 1993. 

Exhibitions 

Other Exhzbztwn) 

Two exh ibitions were held in other 

museums. In support of Manchester's bid 
to hold the Olympic Games in the year 
2000 we put on a display in the 
Manchester Museum in conju nction with 
the British Olympic Association and the 
Society of O lympic Collectors. This was 
similar to an exhibition which had been 
held in the Museum some time ago. On 
show were the artwork and essays for the 
1948 Olympic stamps together with some 
artwork for more modern Sports issues. 

In the Musee de la Poste in Paris the 
Museum participated in an exhibition 

from 20 December 1993 until January 
1994. Th is was held jointly with the 
Academie de Phi latelic in France and the 
Royal Philatel ic Society, London. On 
show from the Museum were dies and 
proofs from Queen Victoria to Queen 

Reception at the Mu see de la Poste, with John 
Man·iott (centre) 

Elizabeth II including a reserve die of the 

Penny Black and the master die of the 
Edward VII 2d Tyrian Plum, and postal 
order dies of George VI. Proofs or issued 

items '"·ere there from each of the dies to 
indicate how the,· were used. 

T he "People in the Post" exhibition on 
the ground and mezzani ne floors of the 
:'\ational Postal Museum continued for a 
second year. 
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Researching Machins 
One of the continuing projects undertaken by individual 

Friends of the Museum is to research and mount our collection 

of Machin definitives. H ere Don Staddon reports on one 

aspect of this. 

It is difficult to imagine a more 

complex issue of pos tage stamps than the 
GB Mach in definiti ves . Since th ey first 
appeared in Jun e 1967 virtuall y 
every thin g capable of being changed has 
been changed. In fac t th e only thing I 
cannot recoll ect having been altered is 
the printing ink! 

Fo r the purpose of this article I have 
chosen as an exampl e the period of four 
years between 1979 and 1982. Befo re 
and after that most of th e variations 
were either technically based and thus 

Impe1jorate Enschede 8p stamps signed and 
used for testing purposes 

better expl ained by a chemist, o r 
resulted fro m changes in the postal rates 
necessi tating new ,·alues or new co lours 

for existing va lu es. W hat is of pa rti cul ar 
interest in my selected peri od was th e 
introdu cti on of new printers for the 
producti o n of low value definiti ves, 
two of who m used a different printin g 
process than H arrisons w ho had 
produced all of the va lu es up to that time. 

When the Royal Mail first decided to 
use an additi onal supplier there was an 
imm ediate probl em. Photogravure was 
the process bein g used by 
H arrisons, a process which had 
given sa tisfac to ry results for many 
years. H owever, no o ther British 
ph otogravure printer could be 
found with sufficient capacity to 
supply the ri ght quantity at the 
ri ght price. This led to the choice 
of a printer on the continent, J oh. 
Enschede en Zonen, with lo ng 

experience of pos tage stamp 
printing especially for the Dutch 
postal administratio n. 

Harrisons provided mas ter 
negatives for Enschede to prepare 
proofs of the /:1p , 1 p, 2p, Sp, Sp 
and l Op valu es showing the range 
of backgrounds to th e Queen's 
head. Of these the Sp was chosen 
for full-scale produ ction using 
H arrison-suppli ed paper. It was 
issued on 12 D ecember 1979. 

One obvious difference 
distinguishes the Enschede from 
the H arrison printing of the Sp. It 
is that on the former the letter P 
in the value has a pronounced lean 
to the ri ght. 

Given that several values were 
proofed by Enschede it seems clear that 
fro m the outset th e Royal Mail was 
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planning for more th an one valu e to be 
printed outside H arrisons. In the event it 

was decided to try offset lith o printing 
and to give business to security printers 
John Waddington of Kirkstall nea r 
Leeds and the London-based The H ouse 
of Questa with warrants for the 2p, 4p, 

Sp, 20p and 75p dcfiniti ves. 
W addingtons would print the 4p and 
20p, T he H ouse of Questa th e 2p, Sp 
and th e new 75p. 

In arrangin g the Museum 's collecti o n 

fo r mo unting I was surprised to find 
fo ur sets each of fi ve different valu es : 1 p , 

2p, Sp, Sp and 1 Op printed in red, violet, 
green and b rown and mounted on 
H arri so ns essay cards . What mad e them 
unusual was that they were printed in 
litho! I can only assume that H arriso ns 
were as ked to carry out trials to 
determine w heth er thi s printing 
tec hniqu e would be suitabl e prio r to an 
approach to Waddingtons and Questa. 
The cards are dated 1979. 

JOHN WADDINGTON of Kirkstall LTD. 

OR IGINAL PROOF 

Waddington proof sheet/et of 16 for the litho 4p 



Acco rding to a fri end 
who was at H arrisons at the 
time they beli eved that there 
was a possibility of them 
producin g GB definiti ves 
by litho as th ey had alread v done for 
Bahrain durin g th e 1970s. T he\· prepared 

lith o essays as a part o f the tendering 
process. H owever, this wou ld gi,·e 
evidence to Royal Mail as to the 
suitability of offset li tho fo r d efini ti ve 
stamp printing which would be useful 
when negotiati ng with other suppliers. 

PROOFS FROM THE HOUSE OF UUESTA 

Thr IIIIUSP Ill Um•sHI 
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1979 proofs from Questa for the luho l p 

The mas ters were supplied to the new 
printers by Harrisons who also pro,·ided 
Ques ta with the product ion paper. 

Waddingtons proofed the 4p in block 
of I 6 with margins all round. The H ou e 

of Questa submitted single colour 
proofs for the 2p on 9 November 1979. 
Close examination indi ca tes that the 
mas ters were the same. 

Th e 4p and 75p stamps were issued 
on 30 Janu ary 1980. Th e 2p, 5p and 
20p stamps were issued o n 21 May the 
same year. 

Of the sheet-printed low va lue 
definiti ves produced by H arri sons over 

Researching Machins 

1979 proofs from Harrisons with litho-printed values 

thi s peri od 15 were new valu es rangin g 
from I I ~p to 29p and four were th e 
subject of colour changes. Of the latter 
th e I I ~p oc hre-brown issued o n 
15 August I 979 had a rather short life 
befo re being reissued in drab o n I 4 
January 198 I. T his was done fo r technical 
reasons as an official laborato ry report in 

October I 980 explains: 

The existing 1/ 'hp 
( Bro7.Vnish) is a poor colour for 
use 'l~Jith the phospho1· (coding) 
dots. Tests sho""' a quarter of 
the signal is achieved 7.Vhen 
dots are printed on top of the 
stamps as compared with the 
dots on a buff envelope. 

The 11 lfip is no""' being 
matched to the old JOd pre­
decimal colour. It is also planned 
to discontinue the 11 p and use 
that colour for another value. 

That other va lue turned out 
to be the 23p issued in 1983. 

Thi s example shows the 
increasing influ ence of 
pos tal mechan isa tio n o n 

pos tage stamps, an influence 
whi ch led to the decisio n to 

use ph osph or coatin g 
instead of band s o n all sheet­
printed definiti ves below 
SOp, apart fro m the second 
class stamp which would 

co ntinue to have a single verti cal 
phosp hor band . Ini tial printings had 
all -o,·er printed phospho r as 

demon trared b,· rhe 1979 i ue of 
the I p and .:? p both on I:; October and 
the I : p on 3 0 -rob r. T he e wer 
qu ick] ~- uper ded b~· ramp ha,·ing 
pho pho r in he paper ·oaring which 
became the randard in general u e fro m 
the end of 19- 9. Only \\'add ingtons 
continued wi th phosphor bands, for the 
4p and 20p defini ri,·es. H owever, in 
November 198 1 these also changed to 
phosphor-coated paper. 

The SOp from H arriso ns had two 
phospho r bands unt il a reprint ca me our 
on flu orescent non-phosph or paper in 

'"""'{ 15)!> 

May 1980. The Quesra-printed 75p was 
also o n flu o rescent coated paper without 

phosph or. T his was because neither of 
th ese va lu es was expected to be used o n 
mail whi ch would need machin e readin g. 

Finally, an interes ting item ca me to 
li ght amongst the M useum 's co llec ti on of 
essays . It is a bloc k of six small fo rmat 
definiti ves each with the unu sual va lu e of 
£3.00. Th e block has margin s all round 
and was produced in 1982 by The H ouse 
of Ques ta. My enquiry direc t to the 
source p rod uced the answer th at this is 
one of several printed purely as an 
internal exercise in conjuncti on with the 
Royal Mail D es ign Department. It was a 
tes t both fo r the pos iti on o f the head and 

the typography. O ne version has the 
head with a light halfto ne background, 
another the head in a vignette and th e 
third a solid background. Th ey were 
printed in three or four different colours. 

···················· ········ ·· ··········· . . . . 
!981 proof sheet/et f rom Questa o;,;_•ith £3.00 value 

The £3 .0" ,-al ue had no operatio nal 

igniiicance. It was simply a case of 
choosing a set of fi gures appropriate to 

the typographical exercise. 
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Paper Conservation 

In 1993 the NPM gained both a full-time paper conservator, 

Krystyna Koscia, and a fully-equipped conservation studio. 

Here, Krystyna reports on progress so far. 

.\ c-z.: pt~pcr conscr:)dtion 
\tttdio 

Ove>"all view of the new studio 

For the pas t 10 years the N ational 

Posta l M useum has been fo rtunate to have 

had the advice and services of two 

external consultant paper conservators, 
Alan Howell and Catherine Rick man, 

consecutive ly. T he Museum, however, 

lacked its own conservatio n studio. 

.-\t the beginni ng of 1993 the Museum 

acquired addi tional, badl y needed offi ce 
pace within King Ed,Yard Building. This 

:oom h been converted into an office 

.l/1 a lar;e rudio area. One of my first 

n ukin; up the appointment o f 
.-ull-·irn p.1p r con erYa or ,1( the 

. lu ··urn in D - mber 1993 ha been to 

tudio. 

In the pas t, lack of speciali st fac ilities 

res tri cted necessary conservation work on 

some philatelic items from th e Museum's 

collecti ons. Many 

o bjects are too priceless 
to be allowed to leave 

the premises. Other 

items from the 

collection can be 

removed only under 

the care of a staff 
member. 

The studio is situated 

in a large, high­

ceilinged and well - lit 
room. E nviro nmental 

conditions in a museum 

are of paramount 
importance both in 

display as in storage 

areas. The conditio ns in 
the studio are des igned 

to confo rm with the 

recommended limits, 

as fo llows: 

Relati ve humidity should be stabl e 

between 45 % and 55% . T emperature 

should be stable between 17° C and 20°C. 

Lighting levels in museum d isplay areas 

should not exceed 50 lux no r should there 

be a concentration of ultra vio let light in 
excess of 75 microwatts of u.v.light per 

lu men of overall light [75 pw/ lumen]. 

In the studio, however, much hi gher 

li ghting levels are needed, vital fo r 

carry ing out precise conservation 
treatments. Direct sunlight is filtered out 

by white roller blinds hung over the large 

wi ndows and the stud io is fitted with 

daylight bulbs, w hich ensure true colour 

rend ition. Thi s is vital for good colour 

matching, necessary in the visual 

<0{ 16 }> 

assessment of damaged items, o r in 

matching repair papers o r carry ing out 

tests. 

Any change in relative humid ity and 

temperature, particularly if it is rapid, 

causes stress to philatelic items. Fo r 

example, stress is immediately visible in an 

adhesive stamp- it begins to curl , as paper 
and gum begin to react at d iffe rent rates to 

changing conditions around them. l t can 

lead to deterio ration and further damage. 

Too high o r too low a relative humid ity 

can cause mould growth o r conversely 

embrittlement of gum o r media. 
Transferring philatelic materi al from 

displ ay o r storage areas to the stud io, 

therefore, requi re the latter to have 

comparab le relative humidity and 

temperatu re . To this end a large air 

conditioning unit has been installed in the 
stud io, with fresh air access, to mai ntain as 

stable an environment as possible. 

The studio has two custom-built work 

benches with in-buil t light boxes. They 
have been des igned to a height w hich 

allows work to be carried out standing up 

without incurring back-stra in. Castors 

mean they can be moved around the 

studio o r placed side by side when 

examining o r working on an outsize item. 

A fixed plan-chest-cum -storage cabinet 

has also been custom-built. This provides 

fla t storage for such materials and items as 

repair papers, tissues or blotters, mount 
boards or cutting mats; and fo r upright 

storage of plate glass, used fo r press ing 

philatelic and o ther pap er items, and rigid 
support materials. 

The fume cupboard with external 

extraction is another essential fi xed item. 

It is an inva luab le piece of equ ipment 
where treatment in volves the use of tox ic 

solvents, as in the removal of tape from 

philatelic items or artwork . The fu me 

cupboard is also indispensable in other 

Treating an item with toxic solvents inside 
the fume cupboard 
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non-aqueous treatments. For example, 

when a philatelic item requiring 

deac idification has a water-soluble 

medium. The organic solvents then used, 
such as methanol, w hich is poisonous, can 

on ly be used in a fume cupboard. 

New Control Of Substances 

Hazardous to Health regulations 

[COSHH], in force since October 1989, 
mean stricter requirements in the use of 

chemical substances in laboratories. 

Protecti ve clothing, masks and gloves 

must be used. There is, of course, a 

problem with using chemicals - there is 

always a danger of weakening the med ia 
or paper structure. Above all, however, 

rinsing out the chemical residue at the end 

of the treatment is ne,·er entirely poss ible. 

The low pressure suction tab le is 

another useful piece of equipment. This 

particular model is mounted on its own 

mobile trolley. The working surface is of 
perforated polished aluminium over a 

fixed support, with a vacu um chamber 

below with a central ext ractio n point. A 

drain tap is fitted, since the suctio n 

tab le's main use is fo r wet treatment, for 

Using the vacuum tweezer 

extract ing water or solvent vapour 
through the treated item. The item is 

relaxed on a support material such as 

blotting paper placed directly on to the 
wo rking surface of the table. The 

downward suction brought into pia:· 

allows for greater control in carryi ng out 

spot treatment on staining, fo r in ranee. 

A moisture trap is also clipped on to the 
base of the perforated working top. Thi 

is a portable unit, fitted wi th a drain­

cock, wh ich is employed when large 
amounts of water are used, as in leaf 

casting, filling holes. It is necessary for 

the prevention of excess amounts of 

wate r pass ing throu gh the exhauster 

motor, which runs the suction table. 

Another, del icate piece of equipment in 

the stud io is the Lcica StereoZoo m 6 

microscope. It is mounted on an 

extendable arm to allow all areas of large 
items, such as registration sheets, to be 

covered, where critical examination is 

necessary. It will also serve for closer 

observation of mou Id growth or any 

other changes to a paper object's surface. 

Examining a stain in detail through 
the micmscope 

Special bathing treatments where 

temperature control is of paramount 

importance w ill be carried out in a Grants 

unstirred water bath . The use of enzymes 

to release adhesives when removing a 

backing support from a paper object is a 

case in point. Specific enzymes are used 
for specific adhesives. These may be 

starch-based o r protein-based adhesives. 

Enzymes, which arc naturally occurring 

proteins, have optimum temperatures and 

pH at which they act. Above their certain 

temperature they will deteriorate and 
become ineffecti ve; below this 

temperature a much higher concentration 

of the enzyme is needed. Reaction time 
can take anything from I 0 minutes to over 

an hour. During th is period the 

temperature of the enzyme solution must 

be kept constant. Hence the usefulness of 
a thermostatically-controlled water bath. 

There are also a number of ve ry useful 

smaller pieces of equipment in the studio. 

The Vacuum Tweezcr Unit can be of 

particular interest to philatelists as well as 

conscn•ators. It is a small, compact motor 

uni t w ith a filter and probe attached, 
which allows one to pick up mall. 

delicate object ( u -h ramp ). Thi 

a,·oid the ri k of an:· dama,e being done 

from u in<> iin<>er or metal rweezer 

" ·hen manipulari n fragile items. 

Having ser up the studio I need to carry 

our a general survey of the entire Museum 

collections. Previous surveys (carried our 

Paper Conservation 

by Carherine Rickman) on specific 
collections within the Museum will of 

course help in assess ing the short, medium 

and long term conservation treatments 

and action, which need to be carri ed out 
in rhe future. 

As Kevin Doherty pointed out in last 

year's Review "space is cramped and 

Using the i/luminated bifocal magnifier to 
examine a The/we// watercolour 

layout far from ideal. Modern display 

techniques and concepts of museums have 

changed greatly from the 1960s when the 

present Museum was planned and we 
need to modernise and expand to a 

considerable extent." Setting up a 

conservation studio and employing a fu ll­

rime paper consenrator ar rhe Museum 
proves that considerable steps in this 

direction have already been taken, and the 

National Postal Museum is prepared and 

willing to develop and work at ensu ring 

irs coll ecti ons survival well into the next 

century. 

Further info rmation on paper 

conset·varion and conservators is 

availab le from: 

Institute of Paper Conservation 

Leigh Lod ge 
Leigh 

Worcester WR6 SLB 

T el: 886-832 313 
Fax: 8 6- 33 6 8 

The Conservation Unit 
\luseums & Galleries Commiss ion 

16 Queen Anne's Gate 

London SWlH 9AA 
Tel: 071-233 3683 

Fax: 07 1-233 3686 
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]oseph Lister, 1965 

This is one of the stamp histories being prepared by a project team 

of three working on files in Post Office Archives relating to special 

stamp issues. Here, Alan Griffiths, describes how the List er issue 

came about and the difficulties experienced in the mid 1960s. 

fn\I',tlt\ t<. 
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On 12 August, 1865 James Green lees 
suffered a compound fracture of the leg. 

Little though he knew it, this eleven year 

old was about to participate in history. 

James was admitted to the Glasgow Royal 

Infi rmary w here he came under the care 

of Professor Joseph Lister of Glasgow 
University. It was Lister's experimental 

JSTER CENTENARY ANTISEPTIC SURGERY 

Unadopted des1gn by Harrisons sho""·ing 
Lister at )ames Greenlees' bedside 

treatment of James Green lees that 

transformed surgery from an extreme! y 
dangerous last resort, into an essential 
cornerstone of modern medicine. 

Prior to 1865, surgery had remained 
little changed since the earliest days of 

medicine, with one important exception, 

the introduction of anaesthetics in the 
mid-19th century. While extensive 

surgery was now technically possible, and 
painless for the patient, septicemia was an 

all too common complication, and the 

dangers of infection limited surgery to 

amputations, opening abscesses, and 
removi ng superficial cancers. The causes 

of post-surgical infection, indeed any 

infection, were unknown; although 'bad 
airs', which were impossible to keep off a 

wound, were generally thought to blame. 

Joseph Lister, who had been appointed 

Regius Professor of Surgery at Glasgow 
University in 1860, was educated at the 

University College, London, where he 

witnessed the first ever ether anaesthetic 

operation carried out in Britain. 

Subsequently, he had become disturbed 

by the high fatal it:· rate of post-surgical 

septicemia, and spent many yea rs 
exploring its cause. It was not until a 

colleague at the University of Glasgow, 
Dr. Thomas Anderson, Professor of 

C hemistry, introduced Lister to the work 

of Louis Pasteur, that the breakthrough 

came. Pasteur had shown that 

fermentation of wine, or putrefaction of 

mi lk and meat, was caused by the 

presence of micro-organisms, which were 
themselves carried in the air. To Lister 

this was a revelation. Combating 

sep ticemia then became a problem of 

keeping the airborne germs from the 

wou nd, rather than excluding the air itself. 

Lister decided that of the three logical 

methods for excluding germs: filtration, 

heat, and chemical agents; chemical agents 

offered the most hope. lt had already been 

shown that carbo lic acid was effective as a 

disinfectant in the treatment of sewage, so 

Lister chose this as his agent. The first 
patient to receive carbolic acid antiseptic 

app lied to his wound was you ng j ames 

Green lees. James made an astonishing 

recovery, and Lister's subsequent 
experimenta tion transformed surgery. 

1t. flt I l • / l1 f) 

1965 marked the centenary of Professor 

Lister's famous discovery, and the 
University of Glasgow, the Glasgow 

Royal Infirmary, and the Royal College 

of Physicians and Surgeons of Glasgow 

planned to celebrate the occasion jointly. 

On 27 November, Sir Charles 
Il!ingworth, Convener of the Lister 

Centenary Committee wrote to the 

Postmaster General to suggest that the 

Post Office issue a special stamp to 

commemorate Lister's discovery. 

Sir Charles's request arrived at the 

Postal Services Department at a most 

opportune moment. After the Labour 
victory in the General Election of 

October, 196-1, the Rt. Hon. Anthony 
Wedgwood Benn, MP had taken over as 

Postmaster General. Among his first acts 

at the Post Office, Benn had ordered a 

thorough review of the criteria under 

which special stamps had been issued. 
Prior to the Labour government, stamps 

had only been issued to mark significant 

current events and royal or postal 

anniversaries. Under these rules, the 

request for a Lister stamp would have 

been rejected; however, under the new 

policy, it cou ld be considered. 

I . .. , hr J;r" 

The new policy, which was approved 

by the Post Office Board on 25 

November, 1964, broadened the cri teria 

by which requests would be considered. 

When announced in the House of 
Commons, on IS December, this new 

policy was outl ined as follows : 

Criteria for issuing special postage stamps: 

I. To celebrate evenrs of national and 
inrernational importance; 

2. To commemorate important 
anntvcrsartes; 

3. To reflect the British cont ribution to 
world affairs, including the arts and 
sctence; 

4. To extend public patronage to the arts 
by encouraging the development of 
minuscule art. 

Sir Charles Illingworth's request that 

the Lister Centenary be considered for a 

special stamp issue arrived at Post Office 

headquarters in the days between the 
Board's approval of the new policy, and 

the public annou ncement of it. T. P. 

Hornsey of Postal Services presented a 

memo. to the director of his department, 

Brig. K. S. Holmes, indicating that, 

although this request would have been a 



non-starter under rhe former policy, ir 

cou ld not be rejected outright any longer. 
A problem arose from the fact that the 

Postmaster General had already approved 

a tentative programme for the followin g 

year. 

The suggestion was pur to the 

Postmaster General by Wolverson, that 

there be an interval between the 

announcement of a new stamp po lic\· and 
the first issue of 1965. A delay would give 

rime to consider new requests which may 

be pur forward as a consequence of the 

change of policy. The request fo r a Lisrer 

stamp was pur forward to the PMG as an 

example of the type of proposal which 
would now qualify for consideration, and 

which could be claimed " ... a serious 

contender Joy a place in the programme .. " 

(Wolverson to PS/ PMG, 10 December, 

1964). 

Sir C harles Illingworth was informed 

by Postal Sel'vices rhar the programme for 
rhe comi ng year was still undecided, bur 

Unadopted design by Harrisons showing 
Lister and Glasgow University 

that his request would be given 

'sympathetic considel'ation '. A decision 

was expected in mid-January. 

Wolverson wrote to rhe PMG on 

13 Janual'y, I 965 with a proposed list of 
special issues. There was on ly one subject 

which had nor been among those 

o riginally considered by the Post Office 

Board the previous N o,·ember: rhe L isrer 

Centenary. The original list o f eight 

subjects had included rhe Roberr Burns 
memorial stamp, which w as now planned 

for issue in January, 1966. Srricrl ~· 

speaki ng rhel'efore, there was room to 

include one more subject in the I 965 list. 

Wedgwood Benn agreed to rhe inclusion 
of the Lisrer Centenal'y, and the 

pt'ogramme for rhar year was announced 
in Parliament on 1 February. 

D. H. Beaumont wl'ote to Sir C harles 

Tllingworth on 3 Febl'uary to infol'm him 

of the Postmaster Genel'al 's decision to 

commemorate rhe Listel' Centenary, and 

suggested 12 August, 
Listet''s birthday, as a 

potential dare of issue. 

Illingworth agreed that this 
was a most suitable date, 

and so the preparations 

went fol'ward with 

12 August in mind. 

Special Stamp History No.J.f 

LISTER CENTENARY 

ANTISEPTIC SURGERY 

Beaumont had l'equested fl'om Sit' 

C hal'les llli ngworth, proposals from the 

Lister Centenal'y Committee for possible 

designs for rhe stamps. Theil' response, 

received towards the end of Februat'y, 

gave two suggestions: first, a design based 
on the Lister statue in Kelvingrove Park, 

Glasgow, backed by the Univel'sity; and 
second, Listel' in his ward at the bedside 

of James Gt'eenlees. These proposals were 
passed on to the artists in the invitation 

bl'iefs, although they were encouraged to 

generate new ideas as they saw fir. 

The ' Instruct ions to Artists', issued on 

2 Mal'ch, along with the invitations to 

submit designs, indicated that the stamps 

were to be issued in 6d and Is 

denominations. There had been some 

debate as to the exact tirle which the 

stamps should carry, with 'Lister 

Centenary' being dismissed as too 

obscure fol' the general public, and 

'Joseph Lister, Antisep tic Surgel'y. 1865-
1965' as too long. The chosen tirle, 'Lister 

Centenary, Antiseptic Surgel'y' emerged 

as a happ y compro mise. E nclosed with 

rhe instructions, was a booklet detailing 

Unadopted destgn by Anthony New showing 
the Kelv ingrove Monument and Glasgow 
Univ ersity 

the life and achievements of Josep h Liste r 

which had been pt'epal'ed by the Lister 

Centenary Committee. It was hoped rh is 

wou ld provide inspiration for the arti sts 

to genel'ate other design ideas. In al l four 

independent artists: Frank Ariss, Peter 

Gau ld, Anthony New, and Michael 
Farrat'-Bell, were invited to submi t 

designs, in addition to the pt'inting fil'mS 

of Harl'ison & Sons, w ho wou ld print the 

stamps, and Brad bury Wilkinson & Co. 

The deadline for the receipt of completed 

submissions was 21 April. 

/_ ... 

Brad bury Wilkinson & Co. replied on 

9 March that theil' staff artists were 

regrettab ly too busy to undertake rhe Post 

Office's commission. However, all of the 

orhet' artists submitted designs befot'e the 

deadline. Each design was allocated a 
des ign number by the Postal Services 

Department upon receipt, w hich provided 

an easy l'efel'ence base. 

Submitted Designs: Lister Centenary, Antiseptic Surgery. 

[)esii?I1.N:o Artist 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

F. Ariss 

A. New 

P. Gauld 

M. Farrar-Bell 

Harrison & Sons 

...;;;{ 19 >-

Denom. I?esc~ip~ion 

1s.Od 

6d 

Unexplained symbolic des ign 

Lister portrait, chemical symbol for 
phenol, square of lint and of tin/ lead. 

Series B: Hospital Architecture 

ls.Od Western General Hospital, Edinburgh, 
and a 19th century microscope 

6d Slough H ospital, and Carbolic spray. 

Series A: Lister 

l s.Od Kelvingro,·e monument, Glasgow 
Universit~· , and quote of Louis Pasteur 
at his meeting with Lister in Paris, 
I 91. 

6d Lister at boy's bedside explaining 
antiseptic surgery to students. 

ls."d Microscopic view of germ overlaid 
wi th a square of lint. 

6d Antiseptic carbolic spray pump. 

ls.Od 

6d 

1s.Od 

6d 

Lister's operation on James Greenlees. 

Lister peering through microscope. 

Lister at James Greenlees' bedside. 

Lister statue and Glasgow Unive rsity. 
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The submitted designs were discussed at 

a meeting of the Postmaster General's 

Stamp Advisory Committee, under the 

chairmanship of Sir Kenneth Clark. The 

com mittee liked the sets by Michael Fan·ar· 

Bell (Nos. 9 & 10) and Peter Gauld (Nos. 7 

& 8), but there was doubt over w hether the 

square of lint in design No. 7 would be 

reproduceable at stamp size and in the end 

this design had to be abando ned. It was 

decided to replace it with design o. 2 by 

Michael Ariss. Michael Farrar-Bell's set of 

designs (Nos. 9 & 10) were selected as the 

committee's first choice preference, and 

these were to be essayed by H arrison & 
Sons as they stood. For their second choice 

set, the committee selected designs No. 2 

and No. 8. Design No. 2, by Ariss, had 

originally been drawn as a portrait stamp, 

with the lo nger edge being the vertical. 

Committee select it, the tone problem 

could be deal t with later. 

Harrison & Sons forwarded essays of 

three of the fou r des igns to D. H . 

Beaumont on 20 May: 

Design :'-lo. 8 4d 647 648 649 
P. Gau!d 

Design 0, 10 4d 768 760 774 
M. Fan-ar-Be/1 

Design No. 9 l s.Od 778 775 774 
M. Fan-a>"·Be/1 

Essays of the redrawn design by Frank 
Ariss arrived six days later: 

Design No. 2 I s.Od 53 9 540 541 
F Ariss 

The completed essays were shown to 

the Stamp Advisory Committee, chai red 

by Sir Kenneth Clark, on 27 May, where 

it was decided to overturn the 

Committee 's earl ier decision, 

and designate the set by Gauld 

and Ariss (Nos. 8 & 2) as first 

choice. Michael Farrar-Bell 's 

des igns were to be submitted 

to the Queen as wel l, but on ly 

as the Committee's second 

cho ice. 

Unadopted design by Peter Gauld sho;~:ing a microscopic ;;ie.::: 
of a germ overlaid by lint 

T he Postmaster General sent 

essays of the two sets to The 

Queen 's Pri,·ate Secretary, Sir 

:\1 ichael Adeane, o n 17 June: 

Ariss was asked to redraw this design as a 

landscape stamp, that is the longer edge 

horizontal, and to change the denomination 

to 1s.Od. This was in o rder to match the 

No. 8 design by Peter G auld, fearuring 

Lister's carbolic spray pump. 

The first choice set (Nos . 9 & 10) and 

o ne of the second choice set (No. 8) were 

sen t to H arriso n & Sons for essaying o n 

30 April. The printers were instructed that 

the deno minations for des ign Nos. 10 and 

8 should be changed from 6d to 4d, a 

measure necessitated by the desire to 

avoid issuing stamps of the same 

denominatio n in success ive issues; the 

Commonwealth Arts Festiva l stamps due 

fo r issue o n 1 September included a 6d 

stamp. Michael Ariss's redrawn 1 s.Od 

des ign was forwarded to Harrison & Sons 

by Beaumont o n 10 May. A letter from 

R. F. York, the General Manager of 

Harrison & Sons, to D. H. Beaumont of 

Postal Services, indicates that there was a 

problem with Ariss's design. H e had 

apparently used half- tone in some part, 

thus rendering it unsatisfactory fo r 

reproductio n in large quantities. York 

proposed however to proceed with the 

e a~- - and should the Stamp Advisory 

et A: 

Set B: 

AI b~- Peter Gould , 
essay No. 648, 4d; 

A2 by Frank Ariss, 
essay No. 539, I s.Od. 

B I essay No. 71-l, 4d; 

B2 essay No. 774, ls.Od, 
both by Michael Farrar-Bell. 

Sir Michael placed the essays before 

H er Majesty, w ho approved designs A 1 

and A2, o n 18 Jun e, 1965. 

T he National Postal Museu m coll ection 

co ntains a set of 'approved essays' of 

Set A w ith the following essay numbers: 

A1 - 722; A2- 563. Essays w ith these 

numerical designations were not 

fo rwarded to the Pos tal Services D ept. by 

H arrison & Sons until1 July, and 

therefore cannot have been submitted to 

the Palace. It is possible that, given the 

time constra ints on the printers, essays 

w ith the unacceptable half-tone were 

shown to The Queen, and no t amended 

until after her approval had been given. 

T he stamp essays held by the Museum are 

more than likely a set produced for the 

press showing held in July. 

""""20 )> 

Design by ,\fichael Fa,-rar- Bell showing Lister 
and microscope, orzginally chosen 

T) ·odt cz 
For some weeks during the spring of 

1965, staff at the Post Office Supplies 

D ept. had been conducting an unoffic ial 

overtime ban in support of industrial 

cla ims against the Post Office. This had 

led to delays in the production of some of 

the special issues intended for the middle 

of the yea r; mos t notably, the C hurchill, 

Parliament and Internatio nal T elegraph 

Union Centenary issues. Harrison & 
Sons, who were undertaking all of the 

printing for these issues, inform ed Postal 

Services that it was going to be impossible 

to meet the original deadlines for the later 

issues, such as the Lister stamps, because 

of the backlog which had been created. 

A memorandum from Wolverson to 

the Postmaster General laid o ut the 

problem, and suggested a revised 

timetable for the res t of the year's issu es. 

In it he suggested that the Lister stamps 

be issued on the same day as the 

Commonwealth Arts Festival stamps, 

planned fo r 1 September. C learly this was 

1s 
Unadopted des1gn by Frank Ariss sho'"'•ing a 
symbolic hospital u·ard 
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not a desirable situation, nonetheless, it 
was necessary in the circumstances. 

The Postmaster General concurred 
with Wolverson 's suggestions, and 
announced the new dates in respo nse to a 
Parliamentary question on 21 June. 

Accepted design by Frank Ariss 

List er 
Centenary 

A press showing of the approved 
designs for the Lister commemorative 
stamps was arranged for 7 July. Various 
individuals and organisations who had 
been involved in the production of the 
stamps, or w ho had a special interest in 
them, were invited. Peter Gauld attended, 
but Frank Ariss, who was unable to do so, 
was represented by his wife, Angela Ariss. 
The accompanying press release stated 
that the 4d stamp was to be printed in 
three colours: grey, blue and brown, and 
featured " .. . the carbolic spray used by 
Lister when he introduced his antiseptic 
technique." (Press and Broadcast Notice, 
P.B. 137; 7 July, 1965). The 1s stamp was 

Accepted design by Peter Gauld showing Lister's 
antiseptic carbolic spray pump 

printed in blue, purple and black, and was 
explained in the same manner as outlined 

previousl y. 

It had been Mr. Benn's o riginal 
intention to show essays of all of the 
submitted designs at the press showi ng. 
This idea, however, was she k ed due to 
the pressure of work on the printers, and 
because of cost. Instead, Harrison & Sons 
provided stamp-size bromides of the 
unsuccessful designs, and colour essays of 
the stamps themselves. The essays, 
artwork and negatives were delivered to 
Postal Services on 1 July. 

Phzl,ztelzc scr::ice /or fzrst 
,l ·v of '-vc 

In mid-August, the Board of the Royal 
Infirmary in Edinburgh, where Lister had 
taught for many years, approached the 
Director of the Post Office in Scotland, 

Mr. T. Valiance, with a request for a 
special envelope which they had 
produced for the Lister stamps, to be 
sold over the Post Office counters. This 
was passed on to Postal Services in 
London for approval with the strong 

support of the Ed inburgh office on 19 
August. The request was turned down 
by Postal Services on the grounds that 
involvement in such an 'agency 
service', even at a profit, would put the 

Post Office in a position of having to 
accede to furth er requests for the same 
type of service. 

The matter was taken further by 
Va liance, who pursued it most vigorously 
with the Director of Postal Services, 
Brig. K. S. Holmes, exhorting him to 
change the decision made earlier. In the 
end, a practical compromise was reached 
in which it was sugges ted to Valiance 
that he notify those Sub Post Offices 
which wished to do so that they could sell 
the envelopes of their own accord, 
without involving the Post Office in an 
official capacity. 

An explanatory letter was sent to 
Valiance by Brig. Holmes on 
2 September detailing the reasons for 
the original refusal. It was explained 
that fo r each commemorative stamp 
issue there were a wide variety of 
special envelopes produced, both by 
the commercial philatelic world and 
other interested bodies, all of whom 

were attempting to make a profit from 
the sale of their envelopes. Gaining 
distribution through the Post Offices 
network would be an extraordinary 
boost, if one group could claim an 

exclusive distribution; whereas, were the 
Post Office to sell all the envelopes w hich 

became avai lable, the stocking and 
accounting task wou ld be enormous. 
Finally, once distribution and sales costs 
had been taken in to account, the actual 
re,·enue accrued to the Post Office, would 
be minimal. 

An interesting footnote to thi 
episode is a letter which appeared in 
The Scotsman on 2 Augu t, 1965: 

~21>-

Special Stamp History No. 34 

Sir- My attention has been drawn to the 

statement in your issue of August 25 that an 

envelope is being issued by the Royal 

Infirmary [Edinburgh] to carry the postage 

stamps commemo,.ating the Lister 

centenary. 1t should be noted, as a matte,. 

of historical accurac:y, that the event whose 

centenary is being celebrated took place in 

the Royal Infirmary, Glasgow. 

The letter was signed by Sir C harles 
Illingworth, Convener of the Lister 
Centenary Committee, who had first 

proposed a commemorative stamp. It is 
perhaps fortunate that the Post Office was 
not involved in the distribution of this 
envelope in any official capacity . 

Refc,tsc '4 the stctmps 

Rejected essays of designs by Michael Farrar-Bell 

The two stamps commemorating the 
centenary of J oseph Lister's discovery of 
antiseptic surgery were issued on 
1 September, 1965, together with the 
Commonwealth Arts Festival stamps. The 
Postmaster General presented gifts of 
mint stamps mounted on a 
complimentary card to various eminent 
persons, and those associated with the 
stamp issue. A number of post offices 
reported discovery of Lister stamps which 
had been issued prematurely on 31 
August. Early releases occurred in many 
parts of the country, with total amounts 

reported at approximately: -!d - 2000 
stamps, and ls- ISO stamps. 

The Lister Centenary stamps were 
"·i thd rawn on IS April, 1966 having been 
issued in the following quantities: 

4d 
ls.Od 

Ord inary 

92,167,440 

8,368,800 

REFERENCE 

Phosphor 

10,732,800 
I ,452,360 

Post Office Archives, File No.P2264/65 
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Wide landscape of Telford's 
projected London Bridge 

Stamp Reform, 1964-67 

Here, Alan Griffiths, describes the background to the 

"Gentleman Album" researched during 1993. 

Prinr tn 

Prio r to November 1964, the cri teria by 

which commemorative stamps were issued 

in Britain was deliberately restrictive in 

o rder to li mit the number of issues per 
yea r. The po licy stated that o nly current 

events of significant national or 

international importance and royal o r 

postal anni versaries would qualify fo r 

commemoration on a postage stamp. 

T here were some notable exceptions, 
however, in particular the 1964 

Shakespeare issue, but even in this case the 

stamps were, as fa r as the Post O ffi ce 

would ad mit, issued to celebrate the 
fes tiva l which marked the -lOOth 

anniversary of his birth and not 

Shakespeare himself. The same argument 

po rtrait, but on the whole took a very 

conservative view of the des ign problems. 

Following Labour's victory in the 

election of October 1964, A nthony 

Wedgwood Benn was appo inted 
Postmaster-Genera l. Wedgwood Benn 

took a keen interes t in stamps and was 

resolved to liberalise the p rocess by which 
they were issued and des igned. A t a 

meeting of the Post O ffice Board on 

25 November, the new Postmaster­

General annou nced that the criteria fo r 

issu ing commemorati,·e stamps would be 

broadened to include historical 
anni,·er arie and Britain's contributions in 

the arts and world affairs . Wedgwood 

Some of the experimental designs featuring local scenery and seasons 

was used fo r the 1957 Boy Scout issue and 

the 1963 R ed C ross and Lifeboat issues. 

Even where attempts were made at 

better des igns, the restri ctions placed on 

des igners by the requirement that the 
W ilding po rtrait of the Queen had to be 

used were generally considered too 

limi ting. T he only really successful 

solution to the problem of incorpo rating a 
tonal, three-quarter photograph into a 

stamp des ign was the adoption of a panel 
or oval separate from the des ign itsel f 

which contained the po rtrait. T he Stamp 

Advisory Committee, chaired by Sir 

Kenneth C lark, w hich selected the final 

designs d id have some sympathy fo r the 

desire for an alternative to the W ilding 

Benn announced this policy in Parliament 

and invited members of the public to 

contact him with their ideas. 

In J anuat-y 1965 he received a letter 

fro m D avid Gentleman who had des igned 

a number of stamps, including the highly 

successful Shakespeare Festival issue, 

outlining the d ifficulties of stamp des ign as 
they stood. T hese centred around the 

Q ueen's head in general and the W ilding 

po rtra it in particular. Gentleman offered 
the view that were it poss ib le to omit the 

Q ueen's head altogether the des ign 

possibilities were endless and British 

stamps could o nce again become world 

leaders. This letter marked the beginning 

of a very fruitful relationship between 

Wedgwood Benn and Gentleman which in 

many ways led to the creation of the 

modern pos tage stamp. 

Innovations zn 
s· a vzp Desigr: 

Following meetings in March, 

Wedgwood Benn asked Gentleman to 

submit some experimental designs which 
would demonstrate his ideas in visual 

form. T he "Gentleman A lbum ", w hich 

was in itially presented to the Postmaster­

General in October 1965, showed poss ib le 

p icto ri al des igns, and alternatives to the 

Q ueen's head such as Royal ciphers, 
crowns, crests, and "UK Pos tage" to 

represent the country of issue. T he designs 

themselves were innovative and in many 

cases very cleverly conceived, offeri ng a 

wide range of poss ibilities. As a fa ll -back 

position, G entleman had proposed the use 

of a small silhouette head which could be 

incorporated into any of these designs 
shou ld the proposal to remove the 

Q ueen's head prove too contentious. 

The album was shown to the Prime 

Minister, H arold W ilson, who took it w ith 

him to his audience with the Queen on 

2 November. On his retu rn from the 

Palace, Wi lson reported that he and the 

Q ueen had spent ten minutes discuss ing 
the Rhodesian crisis and an hour and fi ve 

minutes on stamps. She had insisted that 

her head should remain on all postage 

stamps, but was quite happy to accept 

a small silhouette such as the one proposed 

by Gentl eman. 

T he other source of opposition to 
changes in stamp design lay w ithin the 

Stamp Advis01-y Committee whose 

chairman, Sir Kenneth C lark, had res igned 

on 5 October, pri vately citing his 
disagreement with the Postmaster-General. 

A t a meeting with Wedgwood Benn he had 

approvi ngly quoted King George V w ho 

had, he claimed, asked C lark to make hi m a 
p romise: "Never allow them to make all 
those funny issues of stamps like some 
ridiculous place like San Marino. We 
invented the postage stamp - all it had on 
was the sovereign's head and Postage and 
its value. That's all '1;!e '1;!ant." 



O n a number of occasions, most notably 
with the Battle of Britain issue of 13 
September, the Committee had refused to 
consider innovative des igns put forward by 
D avid Gentleman, in this case a se-tenant 
set of six only one of which included the 
Queen's head. Wedgwood Benn had these 
designs essayed and submitted to the 
Queen on his own initiative, bypassing the 
Committee altogether. Sir Kenneth C lark 
was succeeded by James Fitton as 
Chairman, but things did not change and 
Wedgwood Benn found it necessary to 
overturn the Committee's 
recommendations on a number of 
occasions in 1965 and 1966. 

The N!odern British )tamp 
The wholly pictorial Landscape stamps 

of 6 April 1966 were the first special issue of 
British stamps which were not linked to 
any particular anniversary or event. This 
issue also marked the end of the Dorothy 
Wilding portrait of the Queen as the stamps 
appeared with a small silhouette head based 
on the Mary Gillick coinage head. This 
head was used on all special issues until the 
Machin wreath head became available in 
1968 (though the coinage head was used 
intermittently thereafter). 

Wedgwood Benn had decided that the 
best way in which to promote the new 
ideas about stamps was to generate some 
public debate about them, and to this end 
he held a public stamp seminar on 23 June 

With coat of arms instead of monarch's head 

1966. The "Gentleman Album" was the 
centrepiece of this seminar which was 
attended by designers, philatelists and the 
media. The seminar, in which the nature, 
role and design of stamps " 'as discussed, 
proved a great success, but it had little long­
term impact as Wedgwood Benn was 
promoted to the Cabinet as the Mini ter of 
Technology on 3 July. Wi thout his 
impetus, stamp design ceased to have as 
high a profile in the GPO. 

The following years did , however, see 
the implementaiton of a number of the 
ideas which had arisen in the period of 
Wedgwood Benn's tenure. Andrew 
Restall , who had been appointed as th e 
Fellow in Minuscul e D esign at the Royal 

Coll ege of Art by Wedgwood Benn, 
produced a report w hich high lighted the 
need fo r a desi gn director in the Post 
Office who would co-ord inate stamp 
design. This eventually led to the 

Ken Hind and the N. P.M 

appointment of Stuart Rose as the Post 
O ffice's D esign Advisor. The Stamp 
Advisory Committee was disbanded in 
late 1966 and then reconstituted in its 
present fo rm. 

Ken Hind & the NP M 
Ken H ind, Post Office negotiator for the founding of the NP M, 

and long-serving Board member, died on 12 November 1993. 

Kenneth F Chapman remembers his contribution. 

Reginald Phillips, Ken Hind and H. M. the 
Queen at the opening of the NPM 

On a blustery 2 April in 1965, a small 
group of Post Office personnel and two 
journalists who were the philatelic 
correspondents of The Times and The D aily 

Telegraph (respectively, myself and Bill 
Newport) were assembled in the sitting room 
of a millionaire's home on the cliffs at 
Roedean, near Brighton, a stone's throw 
from Britain's best-known girls' public 
school. 

The occasion was the transfer of the 
Reginald M Phillips (£275,000) collection of 
19th century stamps of Great Britain to the 
Post Office who also accepted a cheque from 
Mr Phillips for £50,000 towards the 

establishment of a long-needed postal museum in Britain. It was the Postmaster-General, 
Anthony Wedgwood Benn, who signed the Deed of Transfer for the Post Office. 

Back in March 1962 the Prime Minister, Harold Macmillan, received from Reginald 
Phillips, a retired developer of commercial property, a letter offering to donate his 
collection to the nation. The Prime Minister sought the advice of the Post Office. Happily, 
it was Ken Hind, a Senior Director, who dealt with the matter. He had the breadth of 
vision beyond the normal Post Office view of philately, which then, as Ken wrote in an 
article marking the 25th anniversary of the NPM was "gradually modifying its attitude 
towards philately and philatelists from one of virtual non-recognition to a somewhat 
guarded acknowledgment of their existence" (British Philatelic Bulletin April 1990). 

In the autumn of 1962 the protracted negotiations began. The existing Post Office 
collections of British registration sheets of stamps and the UPU world-wide collection 
were subject to the provisions of the Public Record Act. Phill ips had proposed a national 
postal museum for the housing of his collection under a separate trust deed. 

Such was the rapport of Hind and Phillips that the latter agreed to the Post Office being 
bound in honour, rather than by legal diktat, to obserw the donor's wishes . 

The fir t rage o ·the \lu eum was opened b~· the Rt Hon Edward Short, the PMG, on 
L eptember 1966. The_ 'ational Po tal \lu eum, much as we know it today, was opened 
by H.:\1. The Que non 19 February 1969 in the presence of another PMG, the Rt Hon 
John Stonehou e (the last holder of that office) and Ken H ind had the satisfaction of seeing 
the outcome of se,·eral years of thought and effort become available to the public. 

Ken Hind 's single-minded dedication to the creation of the NPM (on whose board of 
management he served unti l his health began to fail two years ago) is a debt philately will 
continue to acknowledge for a long, long time to come. 
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Post Office Archives 
The Post Office Archives & Records Centre, as in previous 

reports, takes the opportunity of talking about their year's 

activity, here reported by Kevin Squelch, Archivist. 

The year has been dominated for us by 
changes in staff. We had the opportunity 
to gain an extra three staff for the year, to 
conduct a nati onwide review of all records 
held in local Post Office buildings. The 
'Special Review' project was led by Steve 
Burden, who was temporarily relieved of 
his normal responsibilities as Records 
Manager. H e has been ably supported by 
Allison W allacc and M adel inc Ward. We 
had long suspected that important 
records, either paper or artefacts, of all 
kinds, are still being held locally. It had 
been impossible for us in the past with the 
many pressi ng demands on our time, to 
undertake anything more than a modest 
programme of visits annually. This project 
however, gave us the opportunity to 
dedicate a small team solely for this 
purpose. So far, all the enquiries and visits 
have resulted in over 150 linear metres of 
material arriving at the Archives, and over 
7000 reviewed files have been added to 
our database. There have also been over 
200 artefacts identified by Stcvc and 
collected by the Museum. 

The Special Review team- Steve, Allison 
& Madeline. 

Finds 

To accommodate the material found in 
the 'Special Review' we needed to free 
space in the archive shelving. This was 
achieved by completing the fin al stage of 
identify ing all material held in our archive 
entirely relating to telecommunicati ons, 
and transferring it to BT Archi ves, helped 
by four vacation students. They were 
involved in the examination, re- labelling 
and reboxing of nearly 18,000 fil es. These 
fil es were minuted papers catalogued 
within the ' PO ST 33 ' class . 

N ot only did they accomplish this, but 
they helped with the cataloguing and 
research of the G PO poster and artwork 
collections both dating from the early 
1930s. The 700 pieces of artwork, which 
include unpublished poster & greetings 
telegram designs, have now all been 
photographed and catalogued. All the 
items were measured and a conservation 
programme mapped out, and a valuable 
amount of research was carried out on the 
designers themsel ves. 

......::24> 

Working down the msles 

The last box 
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During the year we took the 
opportunity to rethink and reorganise the 
staffing structure. As a consequence of 
thi s, three new members of staff joined us. 
Ironically, two came from the Museum: 
Simon Bates (form erl y on the project 
team) in the new pos t of Information 
:l-.1anager, and Frank O 'Neill (formerly 
deputy chief custodian) as Ass istant 
Information Manager, in charge of the 
Publ ic Search Room. Our third member 
is our new secretary Michelle Moore. 

f • 
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Frank & Simon 

Michelle 



We are pleased to say that there has 
been an overall increase in the usage of all 
the services offered by the Archives & 
Records Centre. We catered for 1684 
researchers (an increase of 8.6% over 
1992). This also had the knock-on effect 
of increasing the number of items brought 
up from the repository. Letter and 
telephone enquiries exceeded 7,000. Use 
of Record Centre services has also 
increased, with the box deposit service up 
by a staggering 86%. These increases can 
only benefit future researchers because 
the more Post Office managers use our 
services, the greater the increase in our 
chances of capturing the history being 
made today. 

We have increased our range of 
products with a new figurine, No. 4 in the 
range. This was issued to commemorate 
the 200th anniversary of the first uniform 
issued to letter carriers of the General 
Post in London. This measure was 
thought to give them a "creditable 
appearance" and "increase the public 
confidence in this office". In their new 
uniform, carrying a handbell and a 
lockable leather bag with slots to separate 
prepaid letters from unpaid, 
they rang the streets at 
5.30pm. This 'mobile post 
box' service was for late 
letters that the sender 
wished to go on the night 
mail coaches from 
London, and cost a penny 
extra. The carrier was 
allowed to keep this, to 
supplement his low 
wages. 

Two limited edition 
sets of postcards were 
also issued during the year. These featured 
the work of John Armstrong & Grace 
Golden, showing their designs for posters, 
which were issued in 1935 & 1948 
respectively. 

199 3 Postea rd s 

We have been helping the Post Office's 
Education Officer, Moss Foley, in 
creating a series of posters for schools tied 
in with the national curriculum. Using 
original designs from the 1930s 
and 40s, 16 posters have 
been produced so far 
with a further 16 
planned for 1994. 

Schools posters 

December saw the 
launch of our new brochure that 
we hope will reach as wide an 
audience as possible. This month 
also saw us all go over to a 

'windows' computer system. This is the 
first stage of the Archives & Records 
Centre computer networking. We hope to 

have in a couple of years a computer 
terminal in the Search Room for the 
public to access the databases we are 
currently creating. 

New brochure 

...;;(25> 

Post Office Archives 
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The Archives & Records Centre is part 
of 'The Secretary's Office', which is 
celebrating its 300th anniversary in June. 
This will involve an exhibition, which the 
Archives are organising, and it will show 
all the functions that the Secretary's 
Office performs. 

A project that has only just got 
underway, but one that will be greatly 
added to in the forthcoming years, is an 
information database of subjects relating 
to Post Office history. This fund of 
information will be invaluable for staff & 
researchers alike. The long term aim is to 
produce a publication that will be a 
comprehensive 'Encyclopaedia of Post 
Office History'. Along similar lines, a 
'Dictionary of Dates' is also being 
compiled. 

Another project we aim to start, is the 
capturing of people's memories and 
reminiscences of their working lives in the 
Post Office. The interviews will either be 

collected on tape and/or film, and 
will form the basis of an 'Oral 

History' collection. 

The '94 vacation 
students will continue 
to research the poster 
and artworks 

collections, as well as 
starting on the uniform 

collection. 

More products are 
planned, and there are five new figurines 
and three new pillar boxes being 
researched. There are also plans to 
broaden these out to motorbikes, bicycles 
and cars. 



Publications 
Publications during 1993 included some 19 postcards 

together w ith free leaflets and information about the 

various exhibitions. 

Postcards included a second set fo r the "People in the Pos t" exhi bition and the first of a 

seri es of uniforms using specially commiss ioned paintings by Clive A bbott. For the 

Britannia D epicta exhibition a brochure was des igned by the exhibi tion designers and 

prin ted in fu ll colour by The H ouse of Ques ta who rhus sponsored that aspec t of the 
exhib ition. This gave a lot of background information to the development of the image of 

Bri tannia and illustrations from the exhibition. A new general NPM leafl et was also 

des igned by The Four H undred . This was updated by a ne"· exhibi tion panel to promote 

the Valentine exhibition of 199-l. Special pos tmarks were u ed on se,·eral occasions as "·ell 

as cachets at both Spring and Autumn tampex. 

NPM 93/3 

NPM 93/4 

NPM 93/5 

N PM 93/2 

People in the Post 
(nwdcrn : 

NPM 93/1 

NPM 93/2 

NPM 93/3 

NPM 93/4 

NPM 93/5 

NPM 93/ 1 

H igh ride delive ry to St 
M ichaels Mount. 

'A helpi ng hand'- Royal 

Mail Pos t Bus at Llanw rtyd 

W ells, Wales. 

'A winter coll ection ' , 

D artfo rd , Kent. 

Sorting mail in a Travelling 

Pos t Office. 

'Coding the mail '- coding 

desk operato r (easy-view 

desk) at London SW D O 
MLO. 

...;{ 26 > 

NPM 93/6 

NPM 93/7 

NPM 93/8 

NPM 93/9 
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'The Countn· Letter 

Carrier'. painting bv J P 
H all, I 59. 

'The Ronl Da,· l\1ai l at 

Snare brook', pai nting by 

James Pollard, I -lS. 

'Weight Collecting' postal 

scale in bra and 
mahogam·. Patented by 

Robert \\ 'illi in 18-lO and 

manufactured b,- Joseph 

and Edmund Rarcliffe of 

Birmingham. 

Tin-plate model , six­
w heeled GPO ,·an c. l950. 

Manufactured by Mettoy, 
with clockwork action, 

GVIR mo nogram. 

NPM 93110 Model of an LMS 
T ravelling Post O ffi ce from 

the reign of George V. The 

model was used by the Pos t 

Office Public Relati ons 

Department to 
demonstrate the working 

of the bag changing 

apparatus. 

NPM 93/6 

NPM 93/7 

NPM 9318 
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NPM 93/ 1 I General Post Letter 
Carrier, London, 1793-
1855. Background: Eastern 
side of Regent Street, 1818 
(Architect, John Nash). 

NPM 93/ 12 London District Letter 
Carrier, 1837-1855. 
Background: King's Cross, 
terminus of the Great 
Northern Railway, 1852 
(Designer, Lewis Cubitt). 

NPM 93/ 13 Letter Carrier, 1855-1860. 
Background: The Royal 
Mile, Edinburgh, mid 
1850s. 
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NPM 93/15 1883, sent by the staff of 
Birmingham Post Office to 
their colleagues at 
Portsmouth. Inset picture 
by H E Heritage of 
Birmingham. 

NPM 93/16 1884, sent by the staff at 
Southampton Post Office 
to their colleagues at 
Portsmouth. Card designed 
by J C A Hatherly of 
Southampton. 

NPM 93/17 1884, sent by the staff at 
Manchester Post Office to 
their colleagues at 
Portsmouth. Card printed 
by C Falkner, art printers, 
of Manchester. 

NPM 93/ 18 1884/5, sent by the staff at 
the General Post Office, 
London to their colleagues 
at Portsmouth. 

NPM 93/19 1884/5, sent by the staff at 
the General Post Office, 
London to their colleagues 
at Portsmouth. The design 
features the Mulready 
envelope of 1840. 

NPM93/ IO 
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NPM 93/1 1 NPM93/ 12 

NPM 93/14 Letter Carrier, 1862. 
Background: The Bank of 
England, 1821 (Architect, 
Sir John Soane). 

NPM 93/ 15 NPM 93/ 16 

1993 Postcard Print 
Figures 

19Jan People in the Post 
(modern) (93/1-5) 
5,000 (sets) 

6 May Gems of the Museum 
(93/6-1 0) 5,000 (sets) 

14 Sept Postal Uniforms (93/11-14) 
5,000 (sets) 

9 Nov Christmas (93/ 15-19) 
5,000 (sets) 

..;;;(27> 

Publications 

NPM93/ 13 NPM 93/ 14 

NPM 93/ 19 

NPM 93/ 17 NPM93/ 18 

Cards Off-Sale 

The fo llowing cards sold out during 1993. 

1990 YY 90/4 Yesteryear 

1991 91/15-1 7 Victorian Christmas 

1993 93/6-7 Gems of the Museum 

1993 93/10 Gems of the Museum 

1993 Postmark Figures 
19jan People in the Post 2021 

2 Mar Britannia 930 

6 May Gems of the Museum 1847 

14 Sept Postal Uniforms 2271 

9 Nov Christmas 2013 

1993 Maltese Cross 6755 



ssociation of Friends 

.·: Pottle, the Secretary of the Association of Friends of 

·. e Sa tional Postal Museum, reports on their activ ities 

during 1993. 

.-\tthe AGM 

The Fri ends were founded in 198 5 with 

the object of promoting and encouraging 
knowledge of the Museum. This we do 

b,· regularl y keeping in touch with our 
members by means of a newsletter w hich 

accompani es the mint copies of each 

pos tcard issued by the Museum. The 

Friends also publish their own magazine, 

Cross Post, tw ice a yea r in the spring and 

the autumn . It does not carry any outside 
advertisements but contains many articles 

covering all aspects of philately and 

postal history. One of the strengths of the 
Friends li es in the very broad spectrum of 

interes ts and our annual programme, 

consis ting of visits and meetings, is also 
,-en· ,·aried . 

In the past yea r we visi ted the Bank of 

England Museum w here the curator, 

John Kenvorrh, spoke to 30 of us on 
heir exhibits dating back to 1694. In 

April "·e visi ted the stables near Diss, 

. · rfolk of John Parke r, w ho mi ght be 
~ .:ribed as the Roval Mail coachman. 

pulling a mail coach. He is also a 

.;.- r-Jinner speaker and it "·as a 

- .t .;. • da~·li tening to his 

collection of 

Durin g June, Jul y and O ctober we 

undertook some seven visi ts to Mail Rail , 
the Pos t O ffice's underground railway. If 
you think this must have been repetitive I 
would hasten to explain that a visit 

consisted of only 12 Friends, the carry ing 

capac ity of th e VIP wagon. W e travell ed 

along parr of th e 23 miles of track, some 

70 feet below street level in London. 
D erek Varrier, the Royal Mail Visits 

Manager, explained all the workings of 

th e sys tem w hich links the main sorting 

offi ces from Paddington in Wes t London 
to Whitechapel in Eas t Lond on. 

Afte rwards, we toured the King Edward 

Building and Mount Pleasant sorting 

offices . 

In June, we also toured the Royal Mail 

Transport Services D epot at Kidbrooke 

w here th ey carry out a great dea l of 

restoratio n work to veteran Post Office 
vehicles and construct th e fl oat fo r the 

Lord Mayor' s Show. On 

10 July we visited the 
Royal Engineers' 
Mu seum at 

Brompton 

Barracks, 

C hatham. 

. > 

Th 

posters. 

·ial exhibition of 

w the Royal 
:h .-\rn1\·'s 

By jo ini ng the Friend ~-ou will 

certainl y learn of much oi both the 
Museum and Ropl ~!ail- both from the 

historical viewpoint and their current 

operations. A n annual subscription of £12 

(overseas £1 7) is money well spent. 

At John Parke1·'s stables in Nmfo!k 

Why not write to the HonorarY 

Secretary, P.O. Box 40, Uckfield, Eas t 

Sussex T N 22 2BA and ask for a 

membership application form: 

1/orr.; :.m type Z) 
o· /9.!5 .11 Kidbmoke 







Philatelic Acquisitions 1993 
This is a detailed listing of some of the philatelic acquisitions which came to 
the Musuem during 1993. This year only the pieces of artwork for stamp 
designs, and the registration sheets of issued stamps are included. Other areas 
will be progressively included from next year. 

Artwork 1993 

Issue Name Issue Date 

Greetings Booklet 31/1/1989 

Lord Mayors Show 17/10/1989 
Gallantry 11/9/1990 

Dog Paintings 

Scientific 
Achievements 

Europe in Space 
Wintertime 
Christmas '92 
Swans 

Greetings Giving 

9/1/1991 

5/3/1991 

23/4/1991 
14/1/1992 
10/11/1992 
19/1/1993 

2/2/1993 

Marine Timekeepers 16/2/1993 

Orchids 16/3/1993 

1 

Artists 

P. Sutton 
B. Brown 
A. Drummond 
). Harwood 
J. Gibbs 
C. Knox 
J. Gibbs & J. Harwood 
B. Sanders 

No. of 
Pieces 

6 
1 
2 
1 
2 
4 
5 
5 

Carrell, Dempsey & Thirkell 15 
N. Thirkell 1 

D. Cordrey 
The Cartoon Gallery 
J. Harwood 
G. Powell 
P. Till 
K. Hauff 
G. Hardie 
T. Pearce 
J.M. Folon 
J. Gorham & K. Bow en 
Carrell, Dempsey, Thirkell 
D. Gentleman 
D. Boys 
N ewell & Sorrell 
Trickett and Webb 
The Partners 
Silk Pearce 
N ewell & Sorrell 
H. Brown 
D. Penney 
H. Brown & D. Penney 
P. Sellars 
J. MacDougall 

4 
7 
2 
5 
3 
3 
6 
2 
2 
10 
20 
3 
4 
41 
1 
10 
10 
22 
26 
4 
5 
12 
4 



Issue Name Issue Date Artists No. of 
Pieces 

Orchids 16/3/1993 E. Blackadder 12 
M. Mendum 5 

Art in the 20th 11/5/1993 D. Senior 2 
Century - Europa T. Eckersley 1 

Dastor, Ashted Associates 31 
Roman Britain 15/6/1993 J. Gibbs 27 

F. Gardiner 5 
D. Lucas 5 
K. Bassford & R. Long 5 
H. Brockway 15 
M. Taylor 5 

Autumn 14/9/1993 C. Wormell 5 

Sherlock Holmes 12/10/1993 A. Davidson 25 
C. Wormell 4 
K. Bassford 6 

Age of Steam 18/1/1994 A. Lindholm 1 
B. Delaney 6 
Roundel Design 1 

To Pay labels 15/2/1994 Sedley Place 22 
Medical Discoveries 27/9/1994 G.V. Halpin 4 
Europa 1994 Grundy and Northedge 4 

H. Brown 4 
Cats 17/1/1995 P. Warner 7 

M. Leman 13 

2 



Registration Sheets 

Definitives 

Value Date of Issue Sheet Size Notes 
lp 08/06/1993 200 By Enschede 
5p 08/06/1993 200 By Enschede 
6p 27/04/1993 200 By Enschede 
lOp 08/06/1993 200 By Enschede 
19p 26/10/1993 200 By Harrisons 
24p+2p 09/02/1993 288 By Walsall for £1 Stamp 

Vending Machine Books 
25p 26/10/1993 200 By Harrisons 
25p 01/11/1993 120 For CL Rolls by Harrisons 
25p 01/11/1993 120 For BL Rolls by Harrisons 
25p 01/11/1993 128 For £2 Stamp Vending 

Machine Books by Harrisons 

30p 27/07/1993 200 By Enschede 

35g 17/08/1993 200 By Enschede 
£1 02/03/1993 25 QEII Britannia Issue by Questa 
1st NVI 06/04/1993 400 For 10 x 1st NVI Books by 

Harrisons 
1st NVI 06/04/1993 280 For 4 x 1st NVI Books by 

Harrisons 
2nd NVI 07/09/1993 280 For 4 x 2nd NVI Books by 

Harrisons 

Special Issues 

Name Date of Issue Values Sheet Size Notes 
Swans 19/01/1993 39p,33p,28p,24p, 18p 100 Harrisons 
Marine 16/02/1993 39p,33p,28p,24p 100 Questa 
Timekeepers 
Orchids 16/03/1993 18p,24p,28p,33p,39p 100 Harrisons 
Art in the 11/05/1993 24p,28p,33p,39p 100 Harrisons 
20th Century 
Roman Britain 15/06/1993 24p,28p,33p,39p 100 Harrisons 
Inland 20/07/1993 24p,28p,33p,39p 100 Questa 
Waterways 
Autumn 14/09/1993 18p,24p,28p,33p,39p 100 Harrisons 
Sherlock 12/10/1993 24p 100 Questa 
Holmes 
Christmas 09/11/1993 19p,25p,30p,35p,41 p 100 Harrisons 
1993 

3 



Prestige Stamp Books 

Name Date of Issue Value Sheet Size Notes 
Beatrix Potter 10/08/1993 1st NVI + 40 Pane 1 by 

Labels Harrisons 
Beatrix Potter 10/08/1993 18p+24p + 120 Pane 2 by 

Labels Questa 
Beatrix Potter 10/08/1993 1st NVI+ 144 Pane 3 by 

2nd NVI+ Questa 
Labels 

Beatrix Potter 10/08/1993 18p+33p+ 144 Pane 4 by 
39p+2nd NVI Questa 
+Labels 

4 


